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About the book

In "Aristotle's Poetics for Screenwriters," Michael Tierno masterfully

bridges the ancient wisdom of Aristotle's literary principles with the

contemporary art of screenwriting, offering a fresh yet time-honored

perspective on storytelling that resonates deeply with today’s writers. This

compelling guide not only unpacks the foundational elements of narrative

structure, character development, and dramatic arc but also empowers

aspiring screenwriters to harness these classic techniques to enhance their

craft. By intertwining practical writing tips with philosophical insights,

Tierno invites readers to explore the depths of storytelling, challenging them

to create narratives that captivate and endure. If you're eager to elevate your

screenplays and understand the timeless principles that underpin great

storytelling, this book is your essential companion.
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About the author

Michael Tierno is an accomplished screenwriter, filmmaker, and author

known for his insightful analysis of storytelling techniques and their

application in contemporary cinema. With a deep appreciation for classical

narrative structure, Tierno has drawn upon the rich philosophical roots of

Aristotle’s theories to craft a practical guide for screenwriters. His work,

particularly in "Aristotle's Poetics for Screenwriters," bridges the gap

between ancient literary principles and modern filmmaking, offering

aspiring and seasoned writers alike invaluable tools to enhance their craft.

Tierno’s engaging style and wealth of knowledge make him a sought-after

speaker and educator in the world of screenwriting.
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Chapter 1 Summary: 1. Let’s Start at the Very Beginning,
Middle, and End

### Chapter 1: Let’s Start at the Very Beginning, Middle, and End

The chapter opens with a discussion of Aristotle's concept of storytelling

from his work "Poetics," which emphasizes the structure of a story as having

a clear beginning, middle, and end. Contrary to popular belief, Aristotle does

not prescribe a rigid three-act structure; instead, he describes two main

movements in a dramatic story: the "complication" and the "denouement." 

Complication refers to all the events leading up to a turning point in the

 hero’s fortunes, while the denouement encompasses the events that

 unfold after that turning point and lead to the story’s conclusion. Aristotle

asserts that a well-constructed plot must initiate from a self-contained

action—what the author terms a "first cause." This action, occurring early in

the narrative, triggers all subsequent events and must arise from within the

story’s framework rather than external influences. 

To illustrate these concepts, the chapter references two prominent films: The 

Godfather and Dead Poets Society. In The Godfather, the first cause of

 action is Sollozzo’s assassination attempt on Don Corleone, which sets off a

chain of events that draws Michael Corleone deeper into the family’s
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criminal activities—activities he initially wanted to avoid. Meanwhile, in De

ad Poets Society, Mr. Keating urges students to pursue their dreams,

 serving as his inciting call to action.

Aristotle also suggests employing a prologue to bridge the backstory

 within the complication to the unfolding narrative. In The Godfather, the 

wedding scene effectively establishes the characters and tone before the

critical turning point occurs.

As the plot develops, the middle takes form, driven by the initial cause of

 action. The middle's progression leads to a second cause of action,

 marking the pivotal change in the hero's fortunes and initiating the

denouement. In The Godfather, this transition occurs when Michael

 becomes the new Godfather, resulting in the unraveling of previous tensions

and moral conflicts.

In the denouement, the narrative must resolve the hero's moral dilemmas that

have developed throughout the story. Michael’s internal struggle about his

involvement in the Mafia culminates in a decisive embrace of his identity as

Godfather, symbolizing the theme that duty and familial loyalty may require

personal sacrifices.

Concluding with Aristotle's assertion that the ending of a narrative must

provide clarity, the chapter reinforces that a story’s architecture is not
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arbitrary; a proficiently structured plot needs to clearly delineate its

beginning, middle, and end. The key components of a strong dramatic

structure include the first cause of action, a compelling complication that

leads to a transformative second cause of action, and a denouement that

resolves the plot while encapsulating the thematic essence of the story.

In summary, the chapter encapsulates these techniques through the

action-idea format that aids screenwriters in crafting stories that resonate, as

demonstrated through the impactful narrative of The Godfather. This

 framework serves as a guiding principle for establishing a powerful

screenplay by ensuring that the plot is thoughtfully constructed with clarity

and purpose at every stage.
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Chapter 2 Summary: 2. Why You Want Your Movie to Be
a Bomb!

### Chapter 2: Why You Want Your Movie to Be a Bomb!

In this chapter, we explore the intricate relationship between tragedy, action,

and audience engagement as defined by Aristotle in his work *Poetics*. A

key misunderstanding to avoid is the notion that "imitation," as Aristotle

uses the term, implies a mere replication of real-life events. Rather,

"imitation" refers to the deeper artistic recreation of reality, designed to

evoke genuine emotional responses from an audience.

The chapter begins by recognizing that while a straightforward depiction of

reality may seem engaging, it often lacks the dramatic tension needed to

captivate viewers. Instead, the emotions derived from drama must arise from

a well-crafted narrative that actively engages the audience's imagination.

This concept hinges on something Hitchcock articulated: effective

storytelling requires foreshadowing and setup—like planting a bomb under

the table—to generate anticipation and suspense. 

To illustrate how a well-structured story captivates an audience, the chapter

analyzes *Dead Poets Society*. This film effectively raises a central

dramatic question: "Will the boys learn from Professor Keating to seize the
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day and follow their dreams, or will the strict schoolmasters suppress their

spirits?" This pivotal question drives the narrative from start to finish,

stimulating the audience's emotional investment. 

Professor Keating, played by Robin Williams, inspires his students with the

mantra "carpe diem" (seize the day), which symbolizes the bomb

metaphorically planted at the beginning of the story. As students form their

own poetry society and explore their identities, the stakes increase,

culminating in the tragic consequence of Neil's suicide when his father pulls

him from school. This devastating incident not only explodes the

metaphorical bomb but also reshapes the audience's understanding of the

characters’ journeys.

Key events, such as the boys standing on their desks to honor Keating

despite the risks, exemplify the artistic "imitation" of life that Aristotle

emphasizes. Such moments, while perhaps unrealistic in everyday life,

resonate deeply with viewers by evoking profound emotions.

Ultimately, the chapter stresses the importance of constructing a screenplay

that articulates a central dramatic question, maintaining audience

engagement through emotional peaks and resolutions. This focus transforms

mere storytelling into a compelling journey—a journey that, if executed

successfully, may eventually lead to success and recognition in the film

industry. 
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Chapter 3 Summary: 3. The Subject Is an Action . . . Not
a Person

Chapter 3: The Subject Is an Action … Not a Person

In this chapter, Aristotle presents a critical perspective on the art of

storytelling, emphasizing that the unity of a plot is rooted in action rather

than the character of a hero. To resonate with audiences and evoke catharsis,

a dramatic narrative must present a singular, cohesive action as its central

theme. Aristotle cautions against the misconception that merely featuring

one protagonist throughout a story guarantees unity. For instance, the

presence of Hercules in a narrative about him does not automatically create a

unified plot because that tale could encompass numerous disjointed events

that fail to contribute to an overarching action.

Instead, Aristotle argues that effective storytelling involves a clear and

unified action that encapsulates the essence of a hero's journey. Rather than

enumerating multiple unrelated anecdotes about a character, it’s far more

impactful to narrate a significant achievement that illustrates their character.

This approach is akin to a job interview where one is more likely to share a

pivotal accomplishment rather than a series of trivial experiences.

To exemplify his point, Aristotle likens story action to a statue, where all
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parts harmoniously contribute to a singular image. For dramatic action to be

coherent, each incident must be logically connected through cause and

effect. He illustrates this using Homer’s "The Odyssey," wherein each event

unfolds in a way that is necessary or probable, thereby crafting a seamless

narrative progression. 

Aristotle categorizes incidents into two types: necessary and probable.

Necessary incidents are those that must happen as a direct response to prior

events, driving the plot forward with certainty. For instance, in "The

Godfather," the assassination of Don Vito Corleone by Sollozzo necessitates

Michael’s violent response, propelling the narrative forward with a strong

sense of inevitability. On the other hand, probable incidents are less rigidly

linked but still contribute to narrative progression; for example, in “Rocky,”

the decision of Mickey to train Rocky, while probable, is not strictly

necessary.

As Aristotle continues, he illustrates how Rocky's journey embodies both a

strong plot and character development, where his ultimate goal of proving

himself transcends the individual events that occur throughout the film. Each

incident, whether necessary or probable, is intricately woven to reveal

Rocky's personal growth and transformation, accentuated by his aspiration to

last fifteen rounds against Apollo Creed.

Moreover, Aristotle warns that for a plot to be powerful, all incidents must
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be so interlinked that the removal of any one event would unravel the entire

narrative. He insists that a dramatist should aim to depict events that not

only resonate as possible within the realm of the story but also embody a

sense of universal human experience. This principle of crafting a unified

action leads to compelling storytelling, echoing the natural flow of life while

maintaining a structured narrative.

In conclusion, Aristotle’s teachings urge writers to center their narratives

around a tightly knit action-idea where the protagonist’s journey is not just a

series of events but a coherent quest that reflects human complexities. By

adhering to these principles, screenwriters can create compelling stories that

capture the attention of Hollywood executives, avoiding the pitfalls of

disjointed storytelling. This structured approach not only honors the art of

narrative but also engages audiences in a transformative experience,

ensuring that the essence of storytelling remains intact and resonant.
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Critical Thinking

Key Point: The Subject Is an Action, Not a Person

Critical Interpretation: Imagine entering a room filled with potential;

each individual embodies a unique narrative. Aristotle's key point

reminds you that your life's essence is encapsulated not simply in who

you are, but in the actions you take and the journeys you embark upon.

Just as a film gains power from a unified plot, your life thrives on

meaningful actions that yield growth and transformation. It is through

these pivotal strides that you can forge connections with others and

create a narrative that resonates with purpose. Rather than getting lost

in trivial details, focus on crafting your own cohesive action—one that

reflects your aspirations, challenges, and triumphs. This focus propels

you towards a life rich in depth and meaning, ultimately leading you

to inspire those around you.

Scan to Download

https://ohjcz-alternate.app.link/zWumPVSnuOb


Chapter 4: 4. Forget Sub-plotting—the Best Plots Have
One-Track Minds

Chapter 4: Forget Sub-plotting—the Best Plots Have One-Track Minds

In crafting a compelling screenplay, clarity and focus are paramount; the

most effective plots are those that follow a singular path without the

distraction of subplots. Aristotle’s insights from *Poetics* emphasize that

dramatic writing thrives on unified action, where the narrative revolves

around a central "issue," avoiding episodic plots that lack coherence. 

The film *American Beauty* exemplifies this principle, presenting a

singular issue—the perception of beauty and its profound impact on the

characters’ lives. While it may appear complex due to its array of characters

and actions, the story is unified by this central theme. Each character's

journey, whether it's Lester’s mid-life crisis driven by his infatuation with

the teenage Angela, or Janey’s innocent love for Ricky, contributes to a

cohesive narrative.

The plot of *American Beauty* centers around Lester Burnham, a

disillusioned middle-aged man who longs for vitality and fulfillment as he

becomes captivated by Angela, a 16-year-old girl. This infatuation triggers

drastic changes in his life: he quits his job, reconnects with his youthful self
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through indulgent behaviors, and ultimately confronts his unfulfilling

marriage. Lester’s actions reveal layers of his character’s crisis, particularly

through interactions with secondary characters like Ricky and Janey, whose

youthful love serves as a stark contrast to what Lester has lost.

As Aristotle notes, a tragedy reflects a serious action that is self-contained

and allows the audience to glean deeper understandings of characters'

motivations from their relationships. In Lester's case, the specifics of his

past, including the nature of his waning love for his wife Carol, must be

subtly conveyed through the story. The sub-actions of characters, such as

Lester buying drugs from Ricky while reminiscing about his youth, furnish

the audience with essential context that elucidates his behavior.

The culmination of these interwoven actions leads to Lester's tragic murder

by Colonel Fitz, a character who has tenuous ties to Lester's journey. Every

character somehow contributes to or reflects upon this pivotal act,

reinforcing that there are no extraneous plots—only interconnected threads

that drive the narrative to its inevitable conclusion. As each character

contemplates or participates in the conflict surrounding Lester’s fate, the

story achieves a powerful resonance, reinforcing the one-track mindset

essential to impactful storytelling. 

Ultimately, the lesson is clear: abandoning subplots and embracing a

streamlined narrative structure can lead to a richly compelling story, as
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demonstrated in *American Beauty*. This unity of action is not just

effective storytelling; it is potentially Oscar-worthy cinematic artistry.
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Chapter 5 Summary: 5. Plot Is Soul

Chapter 5: Plot Is Soul

In the realm of Tragedy, the plot emerges as the fundamental essence, the

lifeblood that breathes purpose into the narrative. Aristotle highlights this by

illustrating that the beauty of a painting, no matter how vivid its colors, pales

in comparison to the clarity and emotional resonance found in a simple

monochromatic portrait. This analogy serves to emphasize the necessity of a

unified plot, where each action is interwoven with corresponding emotional

stakes, forming a cohesive whole.

The interplay between plot and character is not merely a technical exercise

in storytelling; it reflects a profound connection to the hero's desires. When

Aristotle articulates that "plot is soul," he underscores the importance of

aligning the narrative's actions with the deep-seated yearnings of the

protagonist. A connected plot reveals a holistic image of the hero, akin to a

portrait that encapsulates their essence through causally linked incidents.

For instance, consider the character of Rocky from the iconic film. His

journey is driven by a deep desire to rise above his humble beginnings. As

he navigates his relationships—with characters like Adrienne and

Mickey—and faces the challenges presented by Apollo, every action
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resonates with his core mission: to prove his worth. This is poignantly

captured in his heartfelt confession to Adrienne, where he acknowledges that

winning the fight may be impossible, but lasting fifteen rounds would offer

validation that he is more than just another underdog.

This articulation of desire elevates the narrative's dramatic unity, allowing

the audience to emotionally connect with Rocky’s struggles. The climax of

the film, culminating in the climactic boxing match, serves as a culmination

of this emotional journey, with every blow exchanged in the ring tied to past

events, reinforcing the impact of Rocky's aspirations.

Ultimately, the cinematic brilliance of *Rocky* lies not in its fight

sequences but in how its soul is intricately woven through the plot. By

anchoring the action to Rocky's personal desires, the film transcends mere

spectacle, leaving a lasting emotional impression on the audience, and

solidifying its status as a masterpiece of storytelling.
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Critical Thinking

Key Point: Plot is the essence of life’s journey

Critical Interpretation: Think of your life as a complex narrative where

every event, each challenge you face, is a part of a grand plot that

drives your personal growth and aspirations. Just as Aristotle

emphasizes that 'plot is soul,' seeing your experiences as

interconnected—rather than isolated incidents—can inspire you to

align your actions with your deepest desires. When you view your life

through this lens, you begin to recognize how each struggle, triumph,

and decision contributes to a cohesive story, infusing your journey

with meaning and purpose. By understanding that your life unfolds in

a beautifully crafted plot, you empower yourself to pursue your

ambitions with clarity and passion, transforming each moment into an

opportunity for profound personal development.
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Chapter 6 Summary: 6. The Ends Are Always in the
Means of the Plot

### Chapter 6: The Ends Are Always in the Means of the Plot

In storytelling, particularly in tragedy, the plot serves as the foundation and

aim of the narrative. Aristotle refers to the plot as the "soul" of the story,

emphasizing that its structure is what stirs the audience's emotions. When he

speaks of the "end," he means that the writer must keep the overarching

action or idea—often called the ACTION-IDEA—at the forefront of their

mind during the writing process. This concept signifies that every individual

scene should contribute to the cohesive goal of the plot, rather than simply

serving as disjointed episodes.

To illustrate this point, consider the metaphor of building a tree house. The

envisioned final product represents the "end," while the various construction

activities—like cutting wood and hammering—are the means to that end.

Similarly, when plotting a script, a writer must maintain clarity about the

ultimate narrative intention, ensuring that each scene aligns and propels the

story forward.

Take the film *The Breakfast Club* as a prime example. The

ACTION-IDEA comprises five stereotypical high school students—a
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BRAIN, an ATHLETE, a BASKET CASE, a PRINCESS, and a

HOODLUM—sent to detention on a Saturday. Throughout the day, tensions

rise, but as the students gradually reveal their personal struggles and

alienation, they begin to recognize their similarities despite their outward

differences. This transformative experience fundamentally alters their

perspectives on one another and themselves.

A pivotal moment in the film occurs when Claire, the princess, reveals how

her parents manipulate her during their marital disputes. This admission

resonates with the hoodlum, prompting him to share his own family issues.

Each student subsequently opens up about their personal challenges,

solidifying a central theme of shared alienation. Every scene resonates with

the ACTION-IDEA, confirming that even in moments of conflict or

revelation, the plot remains inextricably linked to the characters' emotional

journeys.

Ultimately, a clearly defined ACTION-IDEA acts as a guiding star for

screenwriters, ensuring that each scene contributes meaningfully to the

narrative whole. Aristotle’s assertion that "the whole is greater than the sum

of its parts" reinforces the idea that while each scene is important, it must

also reflect and enhance the overall plot, encapsulating the essence of the

story within its details.
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Chapter 7 Summary: 7. Why Is My Beautiful Plot
Growing a Hand Out of Its Head?

In Chapter 7, titled "Why Is My Beautiful Plot Growing a Hand Out of Its

 Head?", the author emphasizes the importance of organic unity in

storytelling, comparing the structure of a plot to that of a living creature.

Drawing inspiration from Aristotle's notion that a plot should not contain

any “extraneous organs,” the chapter argues that each scene must serve a

purpose in enhancing the overall ACTION-IDEA of the story, much like

how various organs contribute to the vitality of a body.

The chapter begins with a vivid analogy from the film, *The Terminator*,

where the relentless pursuit of Sarah Connor by a time-traveling robot

exemplifies a simple yet impactful plot. Sarah Connor is not just an ordinary

woman; she is destined to give birth to John Connor, the future savior of

humanity. The stakes are high, and the tension is palpable, emphasizing that

each scene's role is to support and deepen the audience's emotional

engagement with this central narrative.

The author highlights how scenes, akin to the choruses in pop songs, should

not complicate the plot but rather enhance its emotional weight. An example

from *The Terminator* is provided, where the cold efficiency of the

Terminator is showcased when it effortlessly dispatches a teenage hoodlum.

This moment doesn't advance the plot structurally but heightens its intensity
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and stakes, illustrating the robot's terrifying nature. By ripping out the

hoodlum's heart, the movie effectively establishes the brutal reality Sarah

Connor must face.

Key to the chapter is the notion that while scenes should work together

harmoniously, they must never stray from the core ACTION-IDEA. A plot

thrives on simplicity; when additional scenes serve only to clutter the

narrative, it risks becoming unwieldy and confusing, much like a living

creature with a misplaced hand. The final warning resonates—keep the plot

focused on a single ACTION-IDEA, enriching it with well-placed scenes

that deepen emotional impact, lest the story become a disjointed mess that

risks being discarded.

As a bridge into the next chapter, the importance of maintaining narrative

clarity and emotional resonance promises to delve deeper into the mechanics

of storytelling, building on the principles introduced here.
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Chapter 8: 8. The Four Species of Plot

In Chapter 8, titled "The Four Species of Plot," the text outlines Aristotle's

 identification of four distinct types of tragedy in drama, which can also be

applied to modern film narratives. These species serve as a framework for

understanding dramatic storytelling and are instrumental for screenwriters

aiming to craft compelling scripts.

1. Complex Tragedy: This type is characterized by significant reversals

 of fortune and moments of discovery. The plots often pivot dramatically,

transitioning from a state of ignorance to knowledge. The chapter cites films

like *Angel Heart* and *Rosemary's Baby* as examples, showcasing how a

character's fortunes can shift drastically due to a revelatory moment.

Aristotle expresses a preference for this form, indicating its importance in

both classical and contemporary narratives. In contrast, simple plots, which

lack such reversals or discoveries, are exemplified by *Clerks*, narrating a

mundane day in a convenience store, highlighting the disappointments faced

by young adults in their transitional phases toward adulthood.

2. Tragedy of Suffering: This form focuses on intense physical and

 psychological anguish, often permeating the narrative. Ingmar Bergman’s

films, such as *Persona* and *Cries and Whispers*, epitomize this genre,

illustrating the profound emotional struggles of characters, where suffering

becomes a central theme. In this style of tragedy, the audience is invited to
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engage intimately with the characters’ pain, emphasizing suffering as the

essence of dramatic storytelling.

3. Tragedy of Character: This form, explored by filmmaker Mike Leigh,

 prioritizes the exploration of character nuances and relationships. Films like

*Naked* and *Secrets and Lies* emerge from improvisational scripts that

allow actors to bring their personalities to life, emphasizing character

development over structured plot lines. The drama centers on interpersonal

dynamics and character traits rather than overarching narratives.

4. Spectacle: This type underscores visual and sensory experiences

 within a film, encompassing elements like costumes, scenery, and sound

design. Notable examples include *Moulin Rouge* and Stanley Kubrick’s

*2001: A Space Odyssey*. The chapter highlights the term "mise-en-scène,"

which refers to the arrangement of visual elements in a scene, and stresses

that spectacle is crucial for engaging modern audiences. Films like *Jurassic

Park* showcase how sound effects contribute significantly to the spectacle,

underscoring the necessity for screenwriters to grasp the potential of visual

storytelling.

Aristotle's insights encourage writers to consider blending these four species

in their work, though he advises against the pressure to incorporate them all.

The example of *Titanic* demonstrates how a single film can successfully

integrate components of complex tragedy, suffering, character exploration,
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and visual spectacle. Ultimately, the chapter serves as a guide for

screenwriters to understand the diverse functionalities of dramatic plot

structures, urging them to strategically choose the type or combination that

best suits their narrative goals in Hollywood's competitive landscape.
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Chapter 9 Summary: 9. What the Poetics Says About
Epics Like Lord of the Rings

Chapter 9: What the Poetics Says About Epics Like *The Lord of the Rings

*

In this chapter, the focus is on the distinctions between epic poetry and

tragedy, particularly through the lens of Aristotle's definitions and

principles. Epic poetry is described as a distinct genre characterized by its

narrative style, allowing for a range of storytelling techniques. For instance,

as seen in works by Homer such as *The Iliad* and *The Odyssey*, poets

can either shift between narrative and assumed character voices or maintain

a consistent perspective throughout. This flexibility makes epic poetry richly

diverse, enabling filmmakers to draw from its techniques for modern

storytelling. 

Aristotle points out that epic works, unlike tragedies, are not confined to a

specific timeframe. While a typical tragedy unfolds within a single day,

lending itself to heightened dramatic intensity, epics can span much longer

periods, which can accommodate sprawling narratives and complex plots.

This vastness allows for more improbable events—an essential aspect of

epic storytelling since it relies on the unseen nature of its characters and

occurrences, making what might seem ridiculous in live performance

acceptable in narration.
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The chapter notes the influence of epic structure on contemporary films,

such as *The Lord of the Rings*. Here, advancements in special effects

enable filmmakers to recreate fantastical worlds, capturing the grandeur

associated with the epic genre. However, the author warns that despite the

opportunity for embellishment inherent in epics, stories must maintain a

unified structure with a clear beginning, middle, and end, mirroring the

dramatic unity found in tragedies.

Moreover, Aristotle stresses that even though epic poets may introduce

multiple storylines, like in *The Mummy Returns*, all must converge

towards a singular resolution—the hallmark of coherent storytelling. He also

critiques earlier, less disciplined poets who mistakenly believed that a series

of events simply linked by time could equate to a complete dramatic action.

Great epic narratives like the *Odyssey* exemplify how an overarching

"ACTION-IDEA" ties the narrative together. This central idea encapsulates

the main character's journey and challenges, with episodic elements serving

as enriching enhancements rather than distractions. The importance of this

structure is underscored, as successful epic screenwriters can craft

captivating adaptations by focusing on a clear, unified action while

incorporating imaginative subplots that enhance the overall narrative without

losing coherence.
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In summary, while crafting epic tales—whether in poetry or film—it's

essential to adhere to the tenets of dramatic storytelling outlined by

Aristotle. The integration of these principles ensures that the epic retains its

grandeur while delivering an engaging and structured narrative.
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Critical Thinking

Key Point: The importance of unified action in storytelling

Critical Interpretation: Imagine crafting your life's narrative as if it

were an epic tale, embracing the journey yet remaining anchored to a

singular vision. Just like Aristotle emphasizes the need for a clear

'ACTION-IDEA' that unifies diverse storylines in epic poetry, you can

find inspiration in ensuring that your goals and aspirations harmonize

into a coherent life path. Each experience and challenge you encounter

can be seen not as random events, but as essential episodes that enrich

your overall story, ultimately leading you to a meaningful resolution.

This insight encourages you to weave together your moments of

triumph, struggle, and growth, allowing you to create a grand narrative

that resonates with purpose and clarity.
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Chapter 10 Summary: 10. Destiny Is an Accident Waiting
to Happen ...

### Chapter 10: Destiny Is an Accident Waiting to Happen

This chapter explores the intricate relationship between destiny and chance,

drawing parallels between Aristotle's perspective and contemporary cinema.

The narrative opens with the classic Greek tragedy, Oedipus Rex, which

 serves as a cautionary tale about the futility of trying to escape one’s

predetermined fate. The protagonist, Oedipus, attempts to defy a prophecy

that he will kill his father and marry his mother, yet every action he takes

inadvertently leads him closer to fulfilling that grim prophecy. His tragic

downfall illustrates a crucial theme: ignoring the influence of destiny can

have dire consequences.

The theme of destiny continues to resonate in modern films, illustrated by

the creepy atmosphere of The Blair Witch Project. In this tale, seemingly

 random events—like losing a map or discovering a dismembered body

part—are not mere coincidences but are crafted to evoke a profound sense of

menace, suggesting that an evil presence is orchestrating the protagonists'

demise.

Additionally, Pulp Fiction further complicates the narrative of destiny

Scan to Download

https://ohjcz-alternate.app.link/zWumPVSnuOb


 with its non-linear storytelling. In a pivotal scene, drug dealer Jules

interprets a near-fatal incident where he is shot at but survives as a divine

sign to leave behind his life of crime. However, moments later, a random

accident results in his partner Vince unintentionally killing an innocent

bystander, flipping the narrative back to chaos and accident. This

juxtaposition of chance and destiny prompts the audience to reflect on the

implications of their choices.

Through these examples, the chapter emphasizes the role of seemingly

chance events as pivotal points that propel characters forward, influencing

their fate through connected cause and effect. Dramatic tension in Pulp

 Fiction heightens as viewers understand that Jules' potential salvation

 hinges on heeding the "signs" presented by fate. Notably, the audience is

privy to future events—like Vince’s imminent death—heightening the stakes

for Jules and inviting viewers to root for his transformation.

Ultimately, the chapter concludes by asserting that weaving together themes

of chance, destiny, necessity, and probability can elevate a screenplay

beyond mere entertainment into the realm of artistry. This narrative

approach not only enhances plot development but also invites the audience

to engage thoughtfully with the characters’ journeys. By employing such a

sophisticated narrative structure, aspiring screenwriters could find their own

stories worthy of accolades, perhaps even an Oscar, further solidifying the

idea that destiny and chance are inextricably linked in storytelling.
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Chapter 11 Summary: 11. Keep It in the Family . . . The
Tragic Deed

Chapter 11 Summary: Keep It in the Family … The Tragic Deed

In this chapter, the concept of the "tragic deed" is introduced as a crucial

element in dramatic storytelling, akin to a "center of gravity" that anchors

the narrative. The tragic deed is defined as the most intense and horrifying

action that occurs in a story, typically involving the hero and manifesting

through actions that cause significant pain or destruction—such as murder,

torture, or betrayal.

To illustrate the tragic deed, the chapter references the film *Rosemary’s

Baby*, in which the protagonist, Rosemary, is betrayed by her own husband.

This betrayal is compounded by the horror of being attacked by a demonic

force, highlighting how the tragic deed must involve a family dynamic to

elicit deeper sympathy and emotional impact from the audience. Aristotle

emphasizes that the tragedy is most potent when actions are committed by or

against family members, adding layers of conflict and emotional weight.

The chapter goes on to explain that while the tragic deed might occur at any

point in the story—including in the backstory, as seen in *Oedipus

Rex*—its implications resonate throughout the narrative. It serves as a
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reminder of past actions that dramatically influence the hero's current plight.

Examples from popular films, such as *The Godfather* and *Titanic*,

further illustrate the idea that the tragic deed provides a significant dramatic

core, impacting the characters and the audience alike.

The overarching message encourages writers to incorporate this element into

their scripts, ensuring that the tragic deed is a family-related act that

contributes to the overall depth and emotional resonance of the story.

Whether introduced at the beginning or the end, its presence is essential for

crafting compelling and weighty narratives.
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Critical Thinking

Key Point: The Tragic Deed as a Catalyst for Emotional Connection

Critical Interpretation: Imagine the weight of your actions and their

ripple effect on those closest to you; the concept of the 'tragic deed'

serves as a powerful reminder that our choices often echo through our

relationships. Just like in stories where betrayal or heart-wrenching

decisions tear families apart, you may find that the gravity of your

own decisions carries significant emotional weight. Embracing this

idea encourages you to reflect on how your actions impact loved ones,

inspiring you to strive for authenticity and compassion in your

relationships. It highlights the importance of empathy, urging you to

consider the potential consequences of your deeds within your family

dynamics, ultimately leading to deeper connections and a more

profound understanding of the human experience.
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Chapter 12: 12. Oops! I Caused My Own Undeserved
Misfortune Again

Chapter 12: Oops! I Caused My Own Undeserved Misfortune Again

In this chapter, we delve into the complexities of dramatic storytelling,

specifically how audiences emotionally respond to a hero's misfortune.

Aristotle's foundational ideas in *The Poetics* illuminate why we connect

with these narratives: we feel pity for a hero's undeserved misfortunes and

fear that such misfortunes could befall us as well. This kind of empathetic

response is critical for creating a compelling drama.

The crux of connecting to heroes stems from recognizing that, like us, they

often make choices that lead to their own misfortunes. While we might

initially seek to blame external factors, personal introspection often reveals

that our decisions play a crucial role in shaping our fate. For example,

consider Jane, a woman who dedicates her life to acting but finds herself at

fifty-seven without a career, having pursued a dream that, in hindsight, was

largely unattainable. Though her misfortune is self-generated through her

choices, we empathize with her struggle because, like many of us, she acted

without the knowledge of the outcome.

Aristotle posits that a hero's misfortune must not stem from depravity but
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rather from a “tragic flaw”—an error in judgment. This misstep in reasoning

allows audiences to engage with the drama on a personal level, as it reflects

the inherent flaws of human nature. Maximus from *Gladiator* exemplifies

this: his pride leads him to defy Commodus, resulting in a cascade of dire

consequences, including the murder of his family and his subsequent

enslavement. Here, his single error sets the stage for his downfall, enriching

the narrative with tragic complexity.

In stories with happier outcomes, such as *Rocky*, the hero initially

encounters significant, seemingly undeserved misfortunes, but ultimately

overcomes them, reinforcing the idea that resilience can lead to redemption.

A critical examination of what constitutes an impactful misfortune reveals

that it must be substantial enough to incite genuine emotional reactions.

Minor inconveniences, like a smashed car window, fail to resonate as deeply

as life-altering tragedies. Aristotle outlines several categories that effectively

evoke pity and fear: death, bodily assault, illness, social isolation, and

disappointment, among others. These themes, rooted in serious human

experience, provide a powerful foundation for engaging storytelling.

In summary, this chapter artfully connects the threads of tragic judgment,

audience empathy, and narrative engagement—highlighting how our own

experiences of misfortune can resonate through the lives of fictional heroes,

ultimately enriching our understanding of the human condition.
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Chapter 13 Summary: 13. How a Little Moralizing
Turned a Gladiator Gore Fest into a Best Picture

In Chapter 13, "How a Little Moralizing Turned a Gladiator Gore Fest into a

 Best Picture," the author delves into the intricacies of storytelling,

particularly in the context of the film *Gladiator*. The chapter begins with

an observation of how tragedy is not merely about characters but about

actions and the moral dilemmas they embody. Central to the film is the

character of General Maximus, who, prior to a brutal battle against the

barbarians, commands his troops to unleash violence. The initial portrayal of

this scene, rife with graphic imagery typical of action films, transitions into a

profound moment of introspection as the battle is depicted in slow motion

accompanied by melancholic music, creating a stark contrast that prompts a

moral reflection.

This moral contradiction—where Maximus is justified in his actions yet still

grapples with the morality of killing—is a pivotal theme in the film that

resonates deeply with audiences. Such dilemmas highlight the nuanced

nature of heroism, where actions can embody both righteousness and

wrongness, thereby complicating the hero's narrative. The author notes that

these moral complexities are essential ingredients in effective storytelling, a

technique emphasized in Aristotle's concept of tragedy as an imitation of life

that revolves around moral questions.
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Despite the barbarity of the battle, Maximus's emotional turmoil is palpable

as he washes the blood from his hands, forcing the audience to confront the

uncomfortable realities of violence even when it serves a "civilized" end.

This exploration serves not only as a commentary on the horrors of war but

also on the nature of humanity itself. 

The author encourages screenwriters to embrace moral contradictions in

their narratives, as they reflect the universal human experience. These

themes of right versus wrong resonate with audiences, making stories like

*Gladiator* relatable and impactful. The chapter concludes with an

empowering note for aspiring writers: to enter the competitive world of

Hollywood with courage and to creatively engage with the moral

complexities of their characters, underlining that while one may never face

literal gladiatorial combat, the struggles portrayed are deeply reflective of

human life and ambition.
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Chapter 14 Summary: 14. A Movie Is Long Enough, So It
Ends . . . Happy or Sad

In Chapter 14, titled "A Movie Is Long Enough So It Ends … Happy or

 Sad," the author introduces the crucial dramatic concept of "reversal of

fortune," which will be explored in subsequent sections. The essence of

fortune, as defined in this context, influences whether a character

experiences happiness or sadness, ultimately shaping the story's conclusion.

The chapter begins with a reference to Aristotle’s perspective on narrative

length, asserting that a plot should be sufficiently long to allow for a

meaningful transformation of the hero's fortune—from happiness to

misfortune or vice versa.

Using the metaphor of a person's height, the author likens Aristotle’s

sentiments to the simple idea that a story's length should be dependent on

how effectively it transitions the protagonist through various emotional

states. Theories of fortune suggest that characters will garner audience

interest through their quests for happiness, which ancient Greeks considered

both a fundamental desire and a moral imperative. This quest for happiness

forms the backbone of any compelling narrative, as characters strive to

overcome adversity while adhering to ethical standards, leading to their

eventual triumph or downfall.

The chapter highlights that every scene within a film is constructed like a
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"mini-story," contributing to the overall narrative arc. For instance,

significant moments in the film Rocky illustrate this progression,

showcasing how the protagonist vacillates between despair and joy. The

gradual layering of scenes, whether through moments of struggle or triumph,

underscores the essence of storytelling where every character action shapes

the audience’s perception of a happy or sad ending.

Rocky's journey exemplifies Aristotle's concept of "reversal of fortune"

vividly: he begins as a down-and-out loan shark but ultimately earns a shot

at the championship, leading to an inspiring conclusion after enduring

hardship. The chapter emphasizes that both character actions and physical

expressions, like Rocky rising in the fifteenth round, effectively

communicate emotional resolutions and culminate in a satisfying narrative

arc.

Ultimately, the author underscores that audiences are drawn to dramatic

shifts in a character's fortune, reinforcing the necessity for such

transformations to be not only logical but also engaging. The chapter sets the

stage for further exploration into how "reversal of fortune" plays a pivotal

role in storytelling and cinematic experiences, inviting readers to delve

deeper in the next chapter.
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Chapter 15 Summary: 15. If You’re Happy and You
Know It . . . Time for a Reversal of Fortune and
Discovery

### Chapter 15: If You’re Happy and You Know It… Time for a Reversal of

 Fortune and Discovery

In this chapter, the focus is on the pivotal elements of tragedy known as

"reversal of fortune" and "discoveries," particularly within the context of a

complex plot as defined by Aristotle. This type of plot is characterized by

not only a dramatic shift in the protagonist's fortunes but also a significant

transformation in their understanding—moving from ignorance to

knowledge. Aristotle argues that these elements should naturally arise from

the main action of the story, creating a logical and emotional progression

that evokes feelings of pity and fear in the audience.

A prime example of this complex plot structure can be found in the film

"American Beauty." The story revolves around Lester Burnham, who

becomes infatuated with Angela, a sixteen-year-old girl. His obsession sets

off a chain of events leading to his tragic demise, representing the reversal of

fortune. Interestingly, Lester's death occurs not as a direct consequence of

his pursuit of Angela, but instead is precipitated by Colonel Frank Fitz, who

reacts violently after Lester rebuffs his advances, spurred by Lester’s

attempts to regain his youthful vitality.
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As Lester grapples with his desires, he experiences a profound discovery:

when he learns that Angela is actually a virgin, he is jolted back to reality,

realizing she is merely a confused teenager rather than the promiscuous

figure he had envisioned. This shift from ignorance to understanding marks

a crucial moment in Lester's character arc, allowing him to reclaim a sense

of dignity by resisting the temptation to exploit Angela's innocence.

Ironically, just as Lester reaches a moment of clarity and self-worth, his life

is abruptly cut short, showcasing an extreme transition from a positive

resolution to devastating loss. The film's clever manipulation of a complex

plot not only highlights the nuances of human desire and morality but also

underscores the impact of such storytelling techniques on the audience.

The chapter concludes with a reflection on the enduring power of complex

plots. As Aristotle advocates, integrating reversal of fortune and discovery

into narratives can profoundly resonate with audiences. "American Beauty"

exemplifies this effectively, illustrating that creatively applying these

timeless principles can enrich storytelling and evoke deep emotional

responses. Whether one aims to innovate or adhere to classical structures,

understanding and utilizing these elements can lead to captivating and

impactful tales.
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Chapter 16: 16. “It Scared Me Because I Saw It Coming”
. . . The Rolls Royce of Complex Plots

### Chapter 16: “It Scared Me Because I Saw It Coming” – The Rolls

 Royce of Complex Plots

In the realm of storytelling, the most impactful narratives often hinge on the

element of surprise—specifically, surprises that feel both shocking and

inevitable. This concept, which Aristotle would refer to as the epitome of

complex plots, involves unveiling a revelation that, while unpredictable in

its specifics, carries a sense of probability throughout the storyline thanks to

cleverly embedded hints.

Take, for example, the classic horror film *Rosemary’s Baby*. The

protagonist, Rosemary, unwittingly steps into a pivotal scene that transforms

her understanding of events leading up to it. The shocking moment occurs

when she discovers her newborn's sinister true nature—she initially believed

her child had died, but the horrifying reality is that it is the offspring of

Satan. The impact of this revelation is heightened by the earlier scenes,

where the audience has already been subtly informed about the true nature of

Rosemary's situation. From her half-conscious experience during the night

of impregnation to the discomfort caused by strange indulgences offered by

her mysterious neighbor, each clue builds suspense and fear without fully

disclosing the truth.
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What is striking about this execution is the emotional engagement it fosters.

As viewers, we experience a dual consciousness: part of us empathizes

deeply with Rosemary, while another part observes the narrative unfold with

a critical lens. This duality explains why even after multiple viewings, the

climax retains its shock factor. Rosemary’s realization elicits not only horror

but also profound empathy, amplifying the story's overall emotional weight.

The effectiveness of this narrative strategy lies in the careful balance

between what is revealed and what is concealed throughout the plot. If the

filmmakers had opted for overt depictions, such as showing the devil’s

grotesque actions explicitly, the narrative would likely lose its ambiguity

and depth. Instead of a haunting experience marked by fear and pity, the film

could devolve into a mere spectacle—falling victim to the pitfalls of

overindulgent special effects, which, according to Aristotle, dilute authentic

storytelling.

Ultimately, when the surprise in a complex plot feels both inevitable and

unexpected, it provides a profound emotional experience for the audience,

achieving what can be considered the “Rolls Royce” of plot constructs. This

technique elevates storytelling by marrying intellectual engagement with

emotional resonance, paving the way for catharsis that lingers long after the

screen fades to black.
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Chapter 17 Summary: 17. The Devil Is in the Realistic
Details of the Plot of Angel Heart

### Chapter 17: The Devil Is in the Realistic Details of the Plot of Angel

 Heart

This chapter delves into the intricate structure of the film *Angel Heart*,

exploring how it employs a complex plot to merge realistic drama with

elements of fantasy and horror. To understand this interplay, it's essential to

consider Aristotle's perspectives on drama mentioned here. He posits that

improbable events should reside in the back story rather than the main

narrative, preserving the authenticity of human experiences on stage. The

rationale is straightforward: drama resonates best when it reflects

recognizable reality, a principle that resonates even in contemporary horror

films.

*Angel Heart* exemplifies this principle adeptly. The main plot progresses

without depicting the film’s darker, supernatural backstory directly, instead

relying on a realistic detective narrative to unravel its mysteries. The film

begins before the main action, revealing that Johnny Favorite, a famous

crooner and devil worshipper, sold his soul to gain fame. In a desperate bid

for survival from the devil, he discovers a way to steal another man's soul;

Harry Angel becomes his unwitting victim. With this dark backstory

skillfully presented, the film can now focus on the present-day storyline.
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As the plot unfolds, we follow Harry Angel, a private investigator, as he is

hired by a mysterious character named Louis Cyphre—an alias loaded with

implications of deceit—as he seeks Johnny. Harry’s inquiries lead him to

people connected with Johnny, but one by one, these characters mysteriously

die after Harry visits them. This narrative choice emphasizes the realistic

aspect of crime investigation, drawing audiences deeper into Harry’s plight

while subtly building a sense of dread. The audience, aware of Harry's

trajectory but not the full truth, evokes a mix of empathy and fear: we hope

Harry isn't the murderer, even as suspicion grows.

Harry’s journey culminates in his realization of his own horrifying past—he

is in fact Johnny Favorite, the very man he is investigating. This shocking

revelation occurs when he discovers dog tags belonging to a victim with his

name on them, framing his identity in a completely new, terrifying light. The

climax is further heightened when the devil manifests, using manipulation to

trigger Harry’s memories of his violent past.

The structure of *Angel Heart* is anchored in its ability to interconnect

realistic actions with a supernatural backstory without resorting to explicit

spectacle. The film's tension thrives on the psychological conflict within the

viewer: we experience horror and fascination as Harry's reality unravels,

leading to the catastrophic conclusion where he confronts his own evil. This

careful orchestration of unfolding events resonates deeply, transforming the
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narrative into a profound exploration of self-discovery and guilt.

In summary, *Angel Heart* is a masterclass in intricate plot weaving, where

realistic storytelling effectively hints at underlying supernatural horror,

culminating in a powerful emotional and dramatic revelation. Audiences are

left with a sense of foreboding wisdom: one should be cautious when

dealing with figures like Louis Cyphre, as they may lead to unimaginable

darkness. As the chapter suggests, understanding these dramatic principles

can aid aspiring writers in their quest for cinematic success.
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Chapter 18 Summary: 18. Whatever Causes the Action
Better Be Up There on the Screen

### Chapter 18 Summary: "Whatever Causes the Action Better Be Up There

 on the Screen"

In this chapter, we explore the profound concept introduced by Aristotle,

which emphasizes the necessity of including the “causes” of actions in

storytelling to evoke pity and fear from the audience. Aristotle argues that

merely stating a hero's misfortune is insufficient; instead, the audience must

witness a gradual buildup leading to the hero's reversal of fortune to

genuinely experience empathy. 

To illustrate this point, the chapter references the classic film Citizen Kane. 

The protagonist, Charles Kane, is taken from his childhood home due to a

financial inheritance, a pivotal moment that shapes his troubled adulthood.

This backstory provides insight into his controlling and selfish behavior,

culminating in his lonely demise. The audiences' understanding of the forces

that molded Kane’s character elicits pity and fear, demonstrating Aristotle's

assertion that character and thought lead to actions that define success or

failure in a person's life.

Character, as defined by Aristotle, is revealed through the thoughts and

motivations behind a person's actions. For example, the moral implications
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of committing a crime, such as robbing a bank, hinge on the underlying

reason—whether it is selfish or altruistic—thus revealing the character's true

nature. The same principle applies in films; the thoughts that propel a

character's critical choices illuminate their moral standing and allow the

audience to connect with them on an emotional level.

An additional example from the narrative explores Harry's journey in Angel

 Heart. Harry's reaction to Ethan’s horrific story about Johnny's

 actions reflects his moral character. His visceral response signifies his regret

and moral repulsion, guiding the audience to empathize with his predicament

as he heads toward an inevitable tragic fate.

In summation, this chapter underscores that effective storytelling must

intertwine action with the moral underpinnings of character. By revealing

the hero's thoughts and motivations through their actions, the audience can

forge a deeper connection with the character, thereby experiencing the

profound pity and fear that great narratives evoke.
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Chapter 19 Summary: 19. A Movie Gave You a Bad Case
of Pity and Fear? The Doctor Recommends a Catharsis

In Chapter 19, “A Movie Gave You a Bad Case of Pity and Fear? The Doctor

 Recommends a Catharsis,” the concept of catharsis in storytelling is

explored, primarily through the lens of film. Catharsis, a term rooted in

Aristotle's theories, refers to the emotional release that occurs in the

audience after an intense buildup of pity and fear throughout a narrative. The

chapter emphasizes that this emotional purging does not happen abruptly;

rather, it is meticulously crafted throughout the story, culminating in a

powerful release during the final moments.

The chapter highlights *Titanic* as a prime example of a film that

effectively employs this technique. The romantic plot between Jack and

Rose is central to the narrative, developing a profound emotional connection

with the audience. As their love story unfolds against the backdrop of the

tragic sinking of the Titanic, viewers are taken on a rollercoaster of emotions

that build up to significant moments of pity and fear, particularly during the

climactic scenes. 

Jack's heroic yet painful sacrifice to save Rose intensifies the emotional

stakes, resulting in a deeper investment from the audience. The catharsis is

ultimately achieved when an elderly Rose peacefully passes away,

symbolically reuniting her with Jack in the afterlife. This moment allows the
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audience to release the emotional tension accumulated throughout the film,

leaving them with a sense of clarity and resolution.

The chapter concludes by reinforcing the importance of structure in

storytelling. The careful orchestration of events and emotional crescendo is

essential for effective catharsis. Even though *Titanic* benefited from star

power and lavish production, the true engine behind its success lies in its

well-structured narrative, proving that a compelling storyline is what truly

makes cinematic experiences endure.

Overall, Chapter 19 illustrates how the emotional journey in films,

particularly through catharsis, can provide audiences with not just

entertainment, but also a deeper understanding of universal themes, such as

love and loss, connecting them to the essence of life itself.
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Critical Thinking

Key Point: Catharsis as Emotional Release

Critical Interpretation: Imagine watching a powerful film, feeling your

heart race with tension, dread, and compassion for the characters—this

is the magic of catharsis. As you navigate through the ups and downs

of their journey, you find yourself emotionally woven into their

narrative, feeling every moment as if it were your own. When the

climax finally hits, and the inevitable truth of sacrifice or loss unfolds,

you realize that the tears you shed are not just for the screen, but for

your own unresolved fears and hopes. This emotional release, born

from the skillfully crafted buildup of pity and fear, inspires you to

confront your own life's challenges. Just as the audience is swept away

by the resolution on screen, you too can learn to embrace your

emotions, letting them flow and cleanse you, preparing you for the

new beginnings that follow. Through catharsis, you gain insight into

your own experiences, prompting personal growth and healing in the

wake of life's inevitable tragedies.
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Chapter 20: 20. Action Speaks Louder Than Words, and
Together They Can Speak Volumes!

### Chapter 20: Action Speaks Louder Than Words, and Together They Can

 Speak Volumes!

In this chapter, the author emphasizes the profound impact of action in

storytelling, particularly in film, highlighting that it can convey deep

universal truths about the human experience. Referencing Aristotle's idea

that poetry conveys universal concepts, the author contrasts this with a

cynical remark from a Hollywood studio boss who claimed movies lack

depth. However, this assertive statement serves to underscore the potential

of plot action to communicate significant, philosophical messages about life.

The author argues that a screenplay becomes even more powerful when

dialogue complements the action, as it allows for richer expressions of

universal themes. To achieve this, screenwriters should distill their story to

its essence early in the writing process, creating a foundation that can be

elaborated upon through various episodes.

To illustrate these concepts, the chapter deconstructs the ACTION-IDEA of

the film *American Beauty*. It outlines Lester Burnham's journey as he

grapples with feelings of inadequacy in midlife, becomes infatuated with a

young girl named Angela, and ultimately faces a tragic fate at the hands of
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his neighbor, Colonel Fitz. The breakdown of Lester's journey into three

parts serves to show how all the action points coalesce into a singular

message: to appreciate the simple beauty of life.

1. Part 1: Lester is portrayed as a disillusioned man, drawing viewers

 into his relatable struggles.

2. Part 2: His infatuation with the much younger Angela ignites a spark

 in his otherwise dreary existence, even as it leads to tumultuous events with

Colonel Fitz, who embodies intolerance.

3. Part 3: In a climactic turn, Lester's rejection of seduction and his

 subsequent murder lead him to an epiphany about the beauty of life just

moments before his death.

The author notes that the narrative structure and Lester's reflective narration

at the end effectively unify to deliver the film's message: to cherish life

while it lasts. By examining how action drives the storytelling, the chapter

reinforces the notion that a coherent, engaging narrative can convey its

themes with far greater impact than mere words, illustrating the power of

storytelling in cinema.
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Chapter 21 Summary: 21. The Perfect Hollywood
Sad/Happy Plot versus the Perfect Poetics Sad Plot

Chapter 21: The Perfect Hollywood Sad/Happy Plot versus the Perfect

 Poetics Sad Plot

This chapter delves into the evolution of tragedy from Aristotle's time to

contemporary storytelling. Aristotle posited that a perfect plot should pivot

from a hero's happiness to their eventual misery, stemming from a

significant personal error rather than depravity. He believed that such

narratives engage the audience's emotions more effectively by eliciting

feelings of pity and fear—a reflection of the dramatic experience in ancient

Greece, where tragedies like *Oedipus Rex* and *Antigone* dominated the

stage.

However, in today's storytelling landscape, audiences have shifted their

preferences. They seek not only catharsis but also emotional escape. This

transformation has led to the emergence of the "happy/sad ending" in

popular cinema, where narratives typically rooted in tragic themes

nevertheless resolve on a more optimistic note. A poignant example of this

adaptation is the film *Gladiator*. The protagonist, Maximus, endures

tremendous suffering after losing his family and becoming a slave. Yet,

rather than concluding in despair, his death leads him to a reunion with his
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loved ones in the afterlife, creating a “happy/sad ending” that satisfies

modern sensibilities.

Aristotle's framework for plotting includes three forms of narratives to

avoid: 

1. A virtuous character descending from happiness to misery, which is seen

as unjust and unappealing.

2. A villainous character rising from misery to happiness, which fails to

evoke pity or fear and thus lacks tragic weight.

3. A wicked individual experiencing a downfall; while this may provoke a

degree of human feeling, it does not fulfill the criteria for tragedy because

the audience lacks emotional investment in a bad character's misfortunes.

Crucially, Aristotle emphasized that the relatability of a hero—having a mix

of good and bad qualities that resonate with the audience—enhances the

plot's impact. The ideal tragic narrative reflects a character who experiences

a fall from good fortune to bad, hinting at a complexity that engages moral

and emotional dimensions.

A modern reinterpretation of this classic tragedy structure can be illustrated

through *Citizen Kane*, often regarded as one of the greatest films. The

protagonist, Charles Foster Kane, rises from humble beginnings to immense

wealth. Despite his tangible successes, his journey is marked by emotional
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desolation, stemming primarily from his estrangement and a longing for

affection he never receives. Kane's complex nature, marked by good

intentions overshadowed by selfish motives, places him in a morally

ambiguous space that resonates with audiences—showing that a flawed hero

navigating life offers depth and dynamism typical of a tragic hero.

Through both *Gladiator* and *Citizen Kane*, we see how modern

narratives wrestle with and redefine Aristotle's theories of tragedy to fit

contemporary tastes, demonstrating that sadness can coexist with hints of

hope, creating a rich tapestry of emotional experiences for viewers. The

evolving landscape of drama and tragedy reflects a balance between genuine

pathos and societal desires for uplifting resolutions, marking a significant

shift from classical principles to modern storytelling forms. 

---

This summary encapsulates the essence of the chapters while providing

context and continuity, illustrating both the historical and modern evolution

of tragic narratives.

Key Concepts Description

Aristotle's View
on Tragedy

A perfect plot involves a hero's downfall due to personal error,
evoking pity and fear.

Shift in Modern audiences favor "happy/sad endings" that combine tragic
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Key Concepts Description

Audience
Preferences themes with optimistic resolutions.

Example:
Gladiator

Maximus' tragic suffering culminates in a happy reunion in the
afterlife, exemplifying a "happy/sad ending".

Aristotle's Plot
Forms to Avoid

            
                Virtuous character's fall from happiness to misery.
                Villain's rise from misery to happiness.
                Downfall of a wicked character, lacking audience
investment.
            
        

Relatability of
the Hero

A hero with mixed qualities enhances plot impact and emotional
engagement.

Example:
Citizen Kane

Charles Foster Kane's rise to wealth contrasts with emotional
loneliness, showcasing moral complexity.

Conclusion Modern narratives adapt classic tragedy structures, balancing pathos
with hope to meet contemporary storytelling demands.
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Critical Thinking

Key Point: The relatability of a flawed hero enhances emotional

engagement.

Critical Interpretation: Imagine standing at the crossroads of life,

recognizing that your imperfections do not discount your worth.

Aristotle teaches us that it’s the flaws in characters like Maximus and

Charles Foster Kane that resonate with us, reflecting our own

struggles and aspirations. In your journey, embrace the complexity of

being human. Understand that our stories are often a blend of triumphs

and failures, and it's in this nuanced reality that we find connection

and inspiration. Just like these heroes, your capacity to rise from

adversity, despite your imperfections, can infuse your life with deeper

meaning, allowing you to experience more profound joy in your

victories and growth from your tribulations.
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Chapter 22 Summary: 22. Move Your Audience by
Teaching Them What They Already Know

### Chapter 22: Move Your Audience by Teaching Them What They

 Already Know

In this chapter, the focus is on the importance of relatable storytelling, as

highlighted by the philosopher Aristotle, who believed that effective drama

should present recognizable elements that resonate with the audience's own

experiences. Aristotle argued that true emotional engagement—marked by

feelings like pity, fear, and catharsis— comes from re-encountering concepts

that viewers already comprehend, rather than introducing obscure or

unfamiliar ideas. This approach is critical for creating impactful narratives

that evoke genuine emotions.

A prime illustration of this principle is found in the classic film *It’s a

Wonderful Life*, which combines fantasy with universal truths about human

existence and the moral consequences of one's actions. The protagonist,

George Bailey, played by James Stewart, is shown by an angel named

Clarence what life would have been like if he had never been born. This

imaginative scenario highlights George’s significance in his community,

prompting both him and the audience to recognize their own impactful roles

in others' lives.
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Aristotle's ideas do not insist that every protagonist must engage in

self-sacrificial acts for a grand cause; instead, sometimes the journey of

self-discovery, as seen in films like *Rocky*, is sufficient. In *It’s a

Wonderful Life*, George's journey becomes profoundly emotional when he

realizes the depth of his influence on those around him. The archetypical

experiences portrayed—such as his conflicting feelings towards his family

and dreams—serve as touchstones that evoke empathy and reflection from

the audience, illustrating the intricacies of everyday life.

An example from the film showcases George’s frustration during a visit to

Mary, where he grapples with his feelings of commitment. This scene

resonates widely, as it portrays fundamental human emotions regarding love

and responsibility. The narrative cleverly navigates typical gender dynamics,

reflecting common life experiences through its characters and scenarios.

Ultimately, *It’s a Wonderful Life* showcases the brilliance of storytelling

that resonates on a personal level, capturing the essence of life’s trials and

triumphs. This relatability makes the audience more likely to find emotional

catharsis and recognition within the narrative, illustrating the power of

drama in connecting with human experience. The true genius lies in how the

film allows viewers to see their own lives reflected, prompting them to

appreciate the "wonder" in their everyday existence—and perhaps, inspire

them to create their own compelling stories that resonate with others.
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Chapter 23 Summary: 23. The Good, the Bad, and the
Intermediate Hero

### Chapter 23: The Good, the Bad, and the Intermediate Hero

In this chapter, the exploration of heroism is anchored in Aristotle's

definition of character, which emphasizes the moral purpose of a character’s

actions. Central to this discussion is the character of Harry Angel from

"Angel Heart," who epitomizes the complexity of moral character. Through

Harry's recollections, particularly the repulsion felt upon remembering

eating a man's heart, readers witness his inner turmoil, highlighting the

moral conflict he experiences. Despite committing heinous acts, including

murder, Harry's character is complicated by the fact that he is under the

influence of the evil Johnny Favorite, thus casting his actions in a more

nuanced light.

Aristotle posits that heroes are not purely good but exist on a spectrum of

morality, often referred to as the “intermediate” hero. This character

embodies a mixture of good and bad, making them relatable to audiences

who see themselves reflected in their struggles. For example, George Bailey

from "It’s a Wonderful Life" illustrates this balance; although primarily

good—sacrificing his dreams for the welfare of his community—he faces a

moment of despair that drives him towards thoughts of self-destruction. This
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raw depiction of human frailty garners a deep connection with audiences.

Both "Angel Heart" and "It’s a Wonderful Life" utilize this blend of virtues

and vices to enrich their narratives. Aristotle’s concept underscores that the

effectiveness of a story often hinges on how its characters are situated along

the moral spectrum. In "Rocky," we observe similar dynamics: Rocky

Balboa stands at the crossroads of virtue and vice, which makes his journey

compelling. His attempts to uplift those around him juxtapose his humble

beginnings and his moral imperfections, effectively engaging the audience.

The chapter concludes by suggesting that a well-crafted screenplay should

feature a hero like Rocky, situated at the moral dividing line. This

positioning allows for meaningful character development in relation to

others, cultivating a deeper narrative tone. Ultimately, the goal is not merely

to label a story as good or bad but to elevate it to a status of excellence

through rich moral orchestration and character complexity. 

### Chapter 24: [Content Not Provided]

(Note: Chapter 24 is not included, as no content was provided for

summarization.)
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Chapter 24: 24. It’s the Thought Behind the Action That
Counts: Creating the Tone of Your Screenplay

### Chapter 24: It’s the Thought Behind the Action That Counts: Creating

 the Tone of Your Screenplay

In screenwriting, the essence of a narrative is shaped not only by the actions

of its characters but also by the distinct qualities they possess—both in

character and thought. The significance of tone in a screenplay cannot be

overstated; it is essential to unify the emotional and dramatic elements of a

story. Just as Aristotle emphasizes the importance of character integrity in

actions, he implies that the distinctive qualities of a story’s agents—its

characters—significantly impact the story’s tone.

The inner thoughts of characters are pivotal in establishing the motivations

behind their actions, contributing to the screenplay's unique flavor. For

instance, in the teen film *Can’t Hardly Wait*, the character Mike makes

morally questionable decisions, such as breaking up with Amanda purely for

selfish reasons. As a result, the audience quickly views him as the

antagonist. In contrast, Preston, who has a sincere and enduring crush on

Amanda, embodies innocence and hope, prompting the audience to root for

him as he expresses his feelings through a love letter.

The script also follows the journey of Kenny and Denise, who bond over
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shared experiences despite their initial misunderstandings. Their inner

thoughts reveal the complexities of their actions—Kenny's childishness and

self-defense mechanisms stem from past incidents that shaped his character,

while Denise's intolerance towards him reflects her childhood grievances.

By allowing audiences insight into the characters' motivations, the

screenplay achieves a blend of humor and depth, making the actions resonate

with emotional weight.

Overall, the moral characteristics of the characters, their thoughts, and the

reasoning behind their actions collectively establish the tone of the story.

Thus, when crafting a screenplay, writers must be vigilant about tone since it

significantly elevates the narrative's quality. Ultimately, the thoughts behind

actions are what truly matter, shaping how audiences perceive the characters

and their journeys.
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Chapter 25 Summary: 25. How to Cheat If You Can’t
Hire a Whole Chorus

In Chapter 25, "How to Cheat If You Can’t Hire a Whole Chorus," the

 author explores the role of the chorus in traditional drama and how it can be

emulated in modern storytelling to enhance narrative impact. Drawing on

Aristotle’s principles, the author emphasizes that the chorus should be

viewed as a critical component of the performance, working to comment on

and enrich the action without directly advancing the plot. 

Historically, choruses were integral to Greek theater, providing commentary,

moral reflection, and raising questions about the unfolding drama—like in

"Oedipus Rex," where the chorus expresses deep concerns over the plague's

mysterious cause, effectively acting as a voice of societal apprehension. This

method allows audiences to delve into the themes and emotions of the

narrative without disrupting the flow of action.

In contemporary examples, the author reflects on "Something About Mary,"

where secondary characters function as a modern chorus. These characters

sing and comment on the situation, creating a bridge between the audience

and the protagonist, Ted, enhancing emotional resonance without

contributing anything substantial to the plot. This allows viewers to feel both

connected and distanced from the main action, reinforcing the story's overall

tone.
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Similarly, in "The Terminator," supporting characters like the psychiatrist

and police officers serve as a chorus by validating the narrative’s bizarre

elements. Their questions and comments provide essential context, helping

audiences grasp the intricacies of the plot involving time travel and

dystopian futures.

The author encourages screenwriters to integrate secondary characters into

their narratives as modern-day choruses, recognizing their potential to

deepen audience engagement and clarify complex themes. By strategically

using these "chorus" figures, writers can ensure that viewers remain

anchored in the story’s ACTION-IDEA, giving clarity to even the most

fantastical plots.
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Chapter 26 Summary: 26. How to Create Characters
That Are Really Really Really Alive

Chapter 26: How to Create Characters That Are Really Really Really Alive

In this chapter, the focus is on crafting characters that resonate with

audiences, drawing from the principles established by Aristotle. Successful

character development hinges on four key criteria: 

1. Moral Goodness: Characters should embody a sense of goodness or a

 moral purpose. This makes them relatable and gives the audience someone

to root for. 

2. Appropriateness: Each character’s traits and behaviors should align

 with their identity and background, ensuring that they are believable and

true to their nature.

3. Realistic Flaws: Characters must also reflect human weaknesses and

 quirks, making them feel genuine. Good characters aren’t just heroic; they

contain vulnerabilities that real people experience.

4. Consistency: Despite complex traits, characters should remain

 consistent in their behavior throughout the narrative, allowing the audience
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to follow their journey without confusion.

Aristotle’s insights extend to practical examples and principles that can

enhance character depth. He likens good character creation to portrait

painting, where artists enhance certain features to evoke emotion while

maintaining likeness. Characters such as Rocky, Lester Burnham from

*American Beauty,* and Michael Corleone from *The Godfather*

exemplify this balance of goodness amidst their personal struggles, making

them relatable despite their larger-than-life situations.

To create three-dimensional characters, Aristotle introduces five

psychological principles:

1. Nutritive Life: Explore characters' eating habits to reveal deeper

 insights into their personalities. For instance, Rocky’s raw egg breakfast

symbolizes his dedication, while Lester’s transition to health drinks signifies

his transformation.

2. Desiring Life: A character’s motivations and desires drive the

 narrative. Michael Corleone’s love for an Italian woman and Maximus’s

yearning for his family showcase fundamental human desires that elevate

their realism and emotional resonance.

3. Sensitive Life: The five senses—sight, hearing, touch, smell, and
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 taste—shape our characters’ experiences. This sensory engagement allows

audiences to connect with characters on a visceral level. Lester's interactions

with his environment, especially during pivotal moments, illustrate this

connection.

4. Locomotion: Movement is crucial in illuminating character

 development. The way characters traverse their environments speaks

volumes about their psychological states and enhances the story's tension

and dynamics.

5. Capacity for Rational Thought: Understanding characters’ thought

 processes allows for complexity. Characters like Alvy from *Annie Hall*

display both rational and irrational behaviors that make them more relatable

and human.

In essence, to bring characters to life, screenwriters should incorporate

details that demonstrate vitality, transforming them into fully realized

individuals that audiences can believe in and connect with deeply. Through

these methods, the resulting characters become not just figments of fiction

but representations of real human experiences and emotional truths.
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Chapter 27 Summary: 27. Dialog Is a Piece of the Action

Chapter 27: Dialog Is a Piece of the Action

In this chapter, the author explores the essential role of dialog within

storytelling, emphasizing that it should always contribute to the action and

structure of the plot. Drawing on Aristotle's theories, the author asserts that a

poet—or any storyteller—should prioritize creating a compelling plot over

crafting beautiful individual lines of dialog. A well-structured narrative

creates a dynamic where dialog thrives and resonates with the audience. 

The chapter begins by establishing a key principle: dialog must serve the

plot. The author criticizes screenplays where the initial engaging dialog loses

its spark because the plot fails to develop adequately. Effective dialog

emerges from strong plot development, creating a symbiotic relationship

where words gain energy from the unfolding action. This point is illustrated

with the example of the line “They’re here” from *Poltergeist*, which

becomes impactful because it signals a pivotal moment in the story.

The discussion then shifts to a critical analysis of language in drama. While

elaborate diction may be necessary in moments devoid of action or character

depth, it can detract from the underlying thoughts and emotions when

characters engage with meaningful content. The poorly executed aspect of
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"on-the-nose" dialog can undermine subtlety; for instance, in *Gladiator*,

the implicit tension between characters is more engaging than explicit

declarations of their feelings.

Nonetheless, conversational dialog can also play an important role, as seen

in films like *Pulp Fiction*. The author acknowledges their own love for

dialog-heavy storytelling, noting that even the most conversational scripts

must tie back into the plot and its causality. The interplay of thought and

emotion in dialog must be rich, effectively shaping character interactions

and audience engagement.

The author introduces Aristotle's concept of "dialectic," which involves the

clash of opposing statements (thesis and antithesis) that resolve into a

synthesis. This method exemplifies action through dialog where exchanges

push the narrative forward instead of merely reflecting surface-level

conversation. The chapter includes a light-hearted example of a dialog

exchange between characters Joe and Bob that illustrates this dialectical

approach, contrasting it with a more banal conversation that lacks depth and

progression.

The discussion concludes by reinforcing the idea that effective dialog is

always linked to action, encouraging writers to weave dialog that derives its

strength from the larger story. By focusing on how characters communicate

within the framework of their actions and the plot, writers can craft

Scan to Download

https://ohjcz-alternate.app.link/zWumPVSnuOb


compelling narratives that resonate with audiences.

---

Chapter 28: [Summary Not Provided]

(Note: Since Chapter 28 was not given, the summary only covers Chapter

27.)
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Chapter 28: 28. If the Pitch Doesn’t Fill Me with Horror
and Pity, the Movie Won’t Either

Chapter 28: If the Pitch Doesn’t Fill Me with Horror and Pity, the Movie

 Won’t Either

In this chapter, the author reflects on the fundamental principles of

storytelling and the critical role a compelling plot plays in engaging an

audience. Drawing from Aristotle’s wisdom, the chapter emphasizes that a

powerful narrative should evoke feelings of horror and pity, even when

merely described without visual enactment. This notion serves as a litmus

test for screenwriters, who can gauge the effectiveness of their screenplay by

evaluating the emotional reactions elicited from listeners when they share

their plot, dubbed the ACTION-IDEA.

To cement this idea, the chapter cites the groundbreaking independent film,

*The Blair Witch Project*, which brilliantly employs the power of

suggestion and oratory. The film’s premise, featuring a legend about a witch

who torments and murders children, instills fear and curiosity in audiences

even before they watch it. This is primarily due to the marketing strategy

that utilized a mock documentary approach and gripping narratives from

local residents, which spread fear through word of mouth and the internet.

The haunting imagery referenced throughout the film primes viewers for the
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chilling climax, reinforcing the impact of the plot's build-up.

Furthermore, the author draws parallel examples from popular culture, such

as the comedic elements in *Something About Mary* and the nostalgic

humor in *A Christmas Story*. These stories showcase how individuals can

capture the essence of their plots in casual conversations, proving the same

principle: the thrill and effectiveness of a story lie in its ability to resonate

emotionally, both audibly and cognitively.

The chapter concludes with a reminder of the timeless nature of storytelling

as an oratorical art, extending back to ancient times when tales were shared

around fires. Despite advancements in media, the core essence of

storytelling—be it through books, film, or other formats—remains constant.

This highlights the imperative for screenwriters: if their pitch does not evoke

a strong response, much like that of *The Blair Witch Project*, the

screenplay may ultimately fail to connect with viewers. The effective pitch,

functioning as the ACTION-IDEA spoken aloud, is key to weaving powerful

narratives that engage and entertain.
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Chapter 29 Summary: 29. The Non-Linear Soul of
Quentin Tarantino

Chapter 29: The Non-Linear Soul of Quentin Tarantino

This chapter delves into the distinctive storytelling style of renowned

screenwriter Quentin Tarantino, particularly focusing on his film *Pulp

Fiction*, which is celebrated for its non-linear plot structure. Unlike

traditional chronological narratives, non-linear storytelling rearranges events

in a way that enhances meaning and engages audiences. While Aristotle’s

*Poetics* touches upon the arrangement of plot incidents, it does not

prescribe non-linear storytelling outright. Nonetheless, Tarantino's approach

demonstrates that shuffling timelines can create a more impactful narrative

experience, provided that these shifts are purposeful and resonate with the

story’s emotional core.

The chapter begins with an analysis of the opening scene in *Pulp Fiction*,

where characters Honey Bunny and Pumpkin rob a diner. The narrative then

weaves through various subplots, notably the shocking murder of Vincent

Vega. Tarantino cleverly revisits moments, such as Jules Winnfield’s iconic

Old Testament speech before confronting drug dealers, which we first

encounter in a different context earlier in the story. This speech serves as a

crucial pivot in the film's structure, juxtaposing light-hearted dialogue with
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Juliet's profound existential crisis about his life choices.

Tarantino’s success in executing this non-linear technique stems from his

authentic voice. He writes from personal conviction, imbuing his films with

a sense of genuine emotion. This authenticity resonates with audiences and

distinguishes his work from attempts by other filmmakers to replicate his

style. The chapter underscores the importance of finding one’s unique voice,

encouraging aspiring screenwriters to draw on their own experiences and

feelings rather than chasing commercial trends dictated by Hollywood,

which often lacks a clear vision of what it desires from new projects.

To navigate the complexities of screenwriting, it’s suggested that writers

focus on their strengths, clarifying the genre or type of story they are most

passionate about. This idea echoes Gene Wilder’s guideline: write

something you would want to see. Concentrating on a specific genre not

only plays to a writer’s strengths but also enhances the likelihood of crafting

a compelling narrative.

The essence of Aristotle's philosophy on writing centers around emotional

truth rather than mere factual knowledge: writers should express what they

genuinely feel. Engaging in readings with actors can add dynamic feedback

to a script, providing valuable insights into the emotional impact of the

narrative. Regardless of the technique—be it non-linear stuctures or

traditional formats—aspiring screenwriters are urged to prioritize

Scan to Download

https://ohjcz-alternate.app.link/zWumPVSnuOb


authenticity, aiming to move audiences through their unique perspective

rather than imitating external influences. By writing from the heart, one can

create narratives that resonate powerfully with viewers, much like Tarantino

has successfully achieved.
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Chapter 30 Summary: 30. If Your Story Were a Musical,
Where Would the Numbers Be?

### Summary of Chapter 30: If Your Story Were a Musical, Where Would

 the Numbers Be?

In this chapter, the author explores the structural elements of Greek tragedy

and their relevance to modern screenwriting, drawing heavily from

Aristotle's observations. According to Aristotle, tragedy is traditionally

divided into specific parts: the Prologue, Episodes, Exode, and choral

segments. The chorus, integral to Greek tragedies, combined music and

dance, evolving from ritualistic forms like the dithyramb, a form of ancient

hymn.

The Prologue sets the scene, connecting backstory (events preceding the

main action) to the front story (the narrative unfolding on screen). Episodes

consist of blocks of scenes, while Exodes conclude the narrative after the

last choral segment. Choral songs serve as a rhythmic element that enhances

the audience's emotional experience by providing commentary on the themes

without advancing the plot.

The term "parode," representing the chorus's first song, functions as a

precursor to the action, encapsulating themes and foreshadowing the plot.

The author cites examples from popular films, such as "The Godfather" and
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"The Terminator," to illustrate how modern cinema utilizes similar

techniques to mirror the dramatic structure of ancient Greek theater. These

examples effectively show how "parode" acts almost as a transition,

allowing audiences to grasp the underlying themes before diving into the

primary action. 

Moreover, the chapter discusses the utility of the chorus in heightening the

emotional weight of the story. Rather than relying solely on character

dialogue, the presence of a chorus can amplify fears and stakes, as seen in

"Oedipus Rex," where the chorus’s lamentations heighten the tension

without pushing the narrative forward. 

The author likens storytelling to musical composition, where dramatic arcs

build in a cumulative, symphonic style. The structure of scenes, much like

musical refrains, plays a critical role in developing character journeys and

themes, allowing audiences to become more deeply engaged with the

material. While the conventional role of the chorus has shifted in modern

storytelling, filmmakers continue to employ techniques that echo this ancient

practice. An example provided is the use of flashbacks in "Angel Heart,"

which comment on the protagonist's past and enrich the narrative without

directly advancing it, similar to how a chorus complements the action in a

play.

The chapter concludes by emphasizing the importance of understanding
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these musical structures in storytelling. The seamless integration of varied

elements—whether through visual and sound techniques or traditional

narrative devices—can elevate a screenplay and create a more profound

emotional impact, reflecting the intricacies of life itself, thereby imitating

the musical essence of human experience.
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Chapter 31 Summary: 31. History Repeats Itself . . . Real
and Imagined

### Chapter 31: History Repeats Itself … Real and Imagined

In this chapter, the author explores the profound impact of historical events

on storytelling, particularly in screenwriting. Drawing from Aristotle's ideas,

the author argues that utilizing real historical events or widely held myths

can lend authenticity and believability to narratives, thereby enhancing

audience engagement. The notion is that history provides a tangible

framework, enriching stories with elements that have genuinely transpired,

making them feel more real to viewers.

The discussion begins with an acknowledgment of how few screenwriters

leverage history for their scripts. The author emphasizes that incorporating

actual historical events—in any form—can convincingly ground a story in

reality. Concrete examples are provided, such as Christopher Columbus's

discovery of America and the Presidential voting crisis of 2000, highlighting

that as long as events are rooted in truth, they can effectively seduce the

imagination of the audience.

The chapter further illustrates this concept by mentioning films like “Boogie

Nights,” which intertwine a fictional narrative with the real-life experiences
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of a former adult film star. The authenticity derived from true stories adds a

unique flavor to the screenplay, making it resonant and impactful. Here, the

author invites screenwriters to delve into under-explored historical accounts,

suggesting that untapped libraries may harbor rich, obscure narratives

waiting to be transformed into compelling stories.

Moreover, the chapter discusses how myths and legends also serve as a vital

aspect of storytelling. For instance, the supposed connection between the

Mafia and Frank Sinatra’s casting in “From Here to Eternity” showcases

how narrative-driven myths, whether factual or fictional, can enhance a

film's realism. The author mentions “The Godfather” as an example of a

screenplay that integrates such legends to create a credible context,

regardless of the audience's awareness of the myth's authenticity.

The allusion to historical figures and events can also trigger memories of

shared cultural experiences, as seen in Quentin Tarantino's films, which

cleverly reference classic movies to incorporate a sense of bygone history.

This collective memory reinforces the audience's familiarity with the

narrative, making it more compelling.

The chapter concludes with a reaffirmation of history's power in

screenwriting. By skillfully melding true events, cultural myths, and

historical references, screenwriters can craft narratives that not only feel

authentic but also resonate with audiences on a deeper level. The author
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stresses that history should be considered a magical tool in a screenwriter's

arsenal, capable of elevating a story into an unforgettable experience.
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Chapter 32: 32. Aristotle’s Take on the Importance of
Drama

### Chapter 32: Aristotle’s Take on the Importance of Drama

Aristotle opens this chapter by exploring the fundamental human tendency

toward imitation. He posits that imitation is innate in humans, distinguishing

us from other animals, and that it plays a crucial role in how we learn from a

young age. This inclination not only facilitates learning but also brings joy,

even when the subjects of imitation are distressing. For instance, people find

pleasure in viewing art that depicts suffering, violence, or the grotesque

because these representations allow them to engage with complex, often

uncomfortable truths about existence, such as mortality and suffering.

In Aristotle’s view, drama emerges from this duality of human nature: our

capacity for imitation and our delight in exploring both beauty and horror.

He suggests that the experience of watching a hero undergo suffering is a

central appeal of theater, as audiences engage in catharsis—the emotional

release that follows an intense experience. While dramatic literature has

evolved to incorporate subtler narratives that may not center on physical

suffering, the essence of human fascination with pain and the corresponding

relief remains pivotal in storytelling.
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In contemporary cinema, filmmakers like Ingmar Bergman and Elia Kazan

exemplify this principle by showcasing intense psychological and emotional

suffering that captivates audiences, akin to the tragic heroes of ancient Greek

plays. The emotional depth and distress portrayed can resonate with viewers

as profoundly as physical anguish, reviving Aristotle’s notion of dramatic

engagement.

Aristotle’s philosophical outlook encapsulates the human condition as a

balance between our animalistic tendencies and higher rational capabilities.

This complexity invites screenwriters and storytellers to weave narratives

that encapsulate both elements: the raw, primal enjoyment of suffering

paired with the intellectual exploration of human dilemmas. To create

compelling stories—be it tragic or comedic—the inclusion of suffering,

pain, or death acts as a catalyst for deeper emotional connections within the

audience. In essence, Aristotle beckons writers to embrace this duality,

suggesting that even when crafting fictitious worlds, audiences seek truth

through the lens of struggle and resolution, ultimately craving the cathartic

experience inherent in great drama.
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Chapter 33 Summary: 33. Aristotle Took Comedy
Seriously

### Chapter 33: Aristotle Took Comedy Seriously

In this chapter, the author explores Aristotle's perspectives on comedy,

which he viewed as a critical art form deserving of serious analysis, akin to

tragedy and epic poetry. Though a significant section of Aristotle's *Poetics*

addressing comedy is lost, the surviving content indicates Aristotle's

recognition of its importance. 

Aristotle defines comedy as an imitation of characters that are considered to

be worse than the average—not in a morally reprehensible way, but in terms

of their flaws that elicit laughter. He describes the “Ridiculous” as a

particular type of ugliness that, while distorting, does not cause pain. This

notion sets the stage for understanding how comedy operates: its objective is

to entertain and make people laugh, devoid of real suffering.

To clarify these ideas, the author draws parallels with modern comedic

examples, highlighting that the best comedic characters often embody a form

of distortion—be it physical or emotional—without inducing harm. For

instance, characters played by Jim Carrey or the antics of the Marx Brothers

exemplify Aristotle's vision of comedy.

Scan to Download

https://ohjcz-alternate.app.link/zWumPVSnuOb


A key case study presented is the film *Road Trip*, which serves as a

quintessential Aristotelian comedy. The film revolves around a group of

college students embarking on a journey to retrieve a mistakenly sent

videotape, combining the main plot with a subplot featuring Barry Manilow,

a quirky character who provides narration and comedic relief through his

unsuccessful attempts to feed a pet snake. The mixture of characters—who

are not outright evil but laughably flawed—ensures that the humor prevails

without a heavy moral burden.

Aristotle's views suggest that unlike tragedy, which relies on a strict,

cohesive plot, comedy can embrace a looser structure, incorporating double

or episodic plots. This looseness enables the humor to flow more freely,

transforming comedy into a crowd-pleasing art that still maintains a unified

action and character goals. The development does not demand tight plotting;

instead, it thrives on a natural sequence of amusing, relatable incidents that

lead to laughter.

Moreover, the chapter examines how *Road Trip* employs cause-and-effect

mechanics within a broader comedic frame. The events unfold in a manner

that is both probable yet episodic, allowing for the audience's engagement

with comedic moments while still adhering to a storyline. Here, the focus on

character over plot appeals to Aristotle's philosophy, wherein the depth of

characters enriches the comedic experience.
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In summary, the author advocates that when writing comedies, creators

should employ the same narrative techniques as in drama but remain flexible

with the structure to enhance humor. The essence of comedy lies in its

ability to entertain and provoke laughter, providing insights that can often be

as profound—if not more so—than those found in tragedy. Hence, good

comedy, when crafted skillfully, serves as a powerful medium for truth and

emotion while prioritizing enjoyment over sorrow.
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Critical Thinking

Key Point: Comedy Engages with Flaws to Elicit Laughter

Critical Interpretation: Imagine a world where you embrace the

imperfections and quirks that make you uniquely you. Just like

Aristotle highlighted the ridiculousness of flawed characters in

comedy, you, too, can find humor in your own flaws and those of

others. This perspective inspires you to not take life too seriously;

instead, you learn that it's okay to laugh at yourself and the absurdities

of everyday life. It reminds you that life’s imperfections can be a

source of joy and connection, encouraging you to approach challenges

with a lighter heart and to seek laughter as a remedy for the pressures

of existence.
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