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About the book

In "Hotel California: The True-Life Adventures of the Eagles," Barney

Hoskyns delves into the captivating saga of one of rock history's most iconic

bands, exploring the complex intertwining of fame, artistry, and the darker

side of the American dream that defined the 1970s. Through an intricate

blend of engaging storytelling and revealing interviews, Hoskyns uncovers

the tumultuous journey of the Eagles as they soared to the pinnacle of

success while grappling with personal demons, creative tensions, and the

harsh realities of life in the limelight. This compelling narrative not only

chronicles their rise to superstardom but also serves as a poignant reflection

on the price of fame and the bittersweet nature of the music industry,

inviting readers to rediscover the sounds of a generation while questioning

the cost of their legendary status.
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About the author

Barney Hoskyns is a distinguished British author and music journalist

renowned for his comprehensive explorations of rock culture and history,

particularly within the 1960s and 70s music scenes. With a career spanning

three decades, Hoskyns has contributed to esteemed publications such as

Rolling Stone, The Guardian, and Vanity Fair, showcasing his keen insights

and deep appreciation for the complexity of musical artistry. His work often

delves into the intricacies of iconic bands and legendary artists, ultimately

redefining the narrative landscape of rock music. In "Hotel California:

Singer Songwriters and Cocaine Cowboys in the LA Canyons, 1967-1976,"

Hoskyns crafts a compelling tapestry of stories that highlight the cultural

and social dynamics of the era, cementing his reputation as a pivotal voice in

music literature.
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Chapter 1 Summary: - Expecting to Fly

### Chapter Summaries

1. Expecting to Fly

Impossible Dreamers

Los Angeles, long dominated by Hollywood, was not initially regarded as a

music hub, even though it produced notable jazz and rhythm and blues acts

in the '40s and '50s. By 1960, New York was the epicenter of the music

industry, while L.A. was seen as eccentric and out of touch. However,

between 1960 and 1965, a transformative shift occurred as Southern

California began to claim its identity in American pop music. Producers like

Phil Spector revolutionized the teen-pop sound, and artists such as Brian

Wilson shaped a new musical landscape that celebrated the Californian

lifestyle. By 1965, L.A. singles dominated the charts, ushering in a vibrant

music scene centered around clubs like the Troubadour and Ash Grove. The

Troubadour became a hub for ambitious young folk artists, including David

Crosby and Linda Ronstadt, whose dreams of success mingled with the

realities of a changing musical landscape that was increasingly electric and

commercial. 
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Claims to Fame

As the Byrds rose to prominence, industry figures like Lou Adler recognized

the explosive growth of folk-rock. This new genre integrated political

themes, effectively pushing teen idols aside and reshaping popular culture.

The Mamas and the Papas, led by John Phillips, capitalized on this musical

wave, producing hits like "California Dreamin'" that captured the shifting

cultural zeitgeist of L.A. Their success coincided with improvements at

Warner-Reprise Records, where executives like Mo Ostin and Joe Smith

sought to discover and nurture new talent. This era not only welcomed

established artists like the Kinks but also set the stage for emerging

creativity in L.A., preparing for a rock and roll renaissance fueled by a new

generation of musicians.

So You Want to Be a Rock and Roll Star

In April 1966, Stephen Stills was struggling to form a band when he

fortuitously encountered Neil Young driving a hearse in L.A. After

recruiting drummer Dewey Martin, they formed Buffalo Springfield, a band

that encapsulated the burgeoning rock scene. Their first performance quickly

captivated audiences, highlighting their guitar-driven sound and developing

chemistry. However, tensions surfaced as Young and Stills battled for

creative control, compounded by manipulative figures like Charlie Greene
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and Brian Stone who exploited the group for their own gain. The emerging

dynamics of fame, competition, and personal struggles within the band

marked Buffalo Springfield as an influential player in the evolving music

scene, culminating in their impactful protest anthem "For What It's Worth"

amidst the backdrop of the cultural and political upheaval of the time.

As burgeoning artists from various backgrounds converged in Los Angeles,

the marriage of folk traditions and rock began to redefine music in America.

The growing electric sounds and the shared experiences of youth shaped a

powerful counterculture, leading to iconic moments that would resonate for

decades. The connections made in clubs, the ambition of young musicians,

and the shifting industry landscape all played crucial roles in the creation of

a new musical narrative—a narrative born out of the spirit of rebellion and

the longing for artistic expression.
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Critical Thinking

Key Point: Embrace Change and Creativity

Critical Interpretation: This chapter illustrates the transformative

power of embracing change, as seen through the evolution of Los

Angeles from a music afterthought to a cultural hub. It inspires you to

recognize the potential of adapting to new circumstances and

harnessing your creativity. Much like the artists who thrived amid

competition and shifting genres, you can channel challenges into

opportunities. So, whether you're pursuing a passion, navigating a

career shift, or facing personal growth, remember that embracing

change may lead you to your own 'California Dream.'
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Chapter 2 Summary: - Back to the Garden

### Summary of Chapters: "Back to the Garden"

Little Village  

Laurel Canyon, nestled between Los Angeles and the San Fernando Valley,

emerged as a creative sanctuary for rock 'n' roll artists and musicians in the

1960s, much like how it previously attracted various artists over the decades.

The canyon was characterized by its picturesque scenery of cabins, diverse

tree species, and the presence of wildlife—all contributing to its earthy,

laid-back atmosphere. Notable figures like Lenny Waronker and Henry Diltz

reminisced about the canyon’s unique geography and communal spirit where

musicians gathered around the local Country Store after navigating its

winding roads. 

With urban Los Angeles’s pollution and stress contrasting sharply with

Laurel Canyon's retreat-like environment, it became a refuge for artists,

including renowned musicians like Joni Mitchell, Frank Zappa, Arthur Lee,

and Jim Morrison. The canyon's significance also stemmed from its

proximity to the Sunset Strip, a hub for bars and avant-garde galleries where

the counterculture thrived. 
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Laurel Canyon served as an antidote to city life, embodying freedom and

excitement, especially for those like Jerry Yester and Mickey Dolenz, who

highlighted its communal and liberating essence. Victorian aesthetics

marked the lifestyle, drawing people away from conventional living and into

a vibrant, creative existence.

Back Porch Majority  

By 1965, figures like Billy James, once part of the corporate music industry,

moved to Laurel Canyon for an alternative lifestyle. James aimed to foster a

community of artists and musicians through his management company,

which became a hub for budding talent including young Jackson Browne.

Browne, an exceptionally talented youth, found support and mentorship

from James, who recognized his potential.

As Billy James transitioned to head Elektra's West Coast operations, he

continued to gather a network of artists, all seeking authenticity in their

music and lives. This included lively interactions at the James home, which

became a communal space for struggling musicians, blending social

gatherings with artistic aspirations.

However, while Browne and others in the canyon pushed towards

professional careers, they experienced the juxtaposition of thriving artistic

dreams against the complexities of the music industry, which often left
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talented individuals like Phil Sloan feeling overlooked. 

Young Girls Are Coming to the Canyon  

As Laurel Canyon attracted various artistic figures, the spirit of community

was fostered by the larger-than-life presence of Cass Elliott from the Mamas

and the Papas. Her house became a safe haven that symbolized openness and

hospitality, drawing in musicians and their paramours alike. Yet, the allure

of the canyon also unveiled deeper tensions within the Mamas and the

Papas, revealing struggles with fame and personal relationships as they

transitioned away from their artistic peak.

John Phillips' song "12:30" epitomized the canyon's spirit, capturing the

attention of young women eager to meet rock stars. However, as the vibrant

atmosphere evolved, some artists, like Phillips, remained disconnected from

the burgeoning back-to-basics aesthetic that characterized the newer wave of

musicians who favored a simpler, more grounded existence.

Human Highway  

In the later phases of the 1960s, the allure of wealth and success began to

clash with the emerging ethos of authenticity and simplicity among

musicians. The desire to return to roots and craft meaningful music led to a

paradigm shift in the music scene, moving away from the extravagance
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symbolized by artists like Phillips.

Topanga Canyon, an alternative artistic enclave, further embodied the shift

towards a rustic lifestyle, contrasting sharply with the excesses of Bel Air.

This organic approach marked a new foundation for the music that emerged

in the 70s, highlighting a generational divide within the Californian music

scene.

The arrival of influential artists like Joni Mitchell in 1968 underscored the

canyon's ongoing transformation, marking the beginning of an era that

would shape the future of music, rejecting the superficiality of celebrity

culture in favor of genuine artistic exploration.
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Critical Thinking

Key Point: The transformative power of community and authenticity

in artistic expression

Critical Interpretation: Imagine stepping into a world where the chaos

of urban life fades away, and you find solace in a supportive

community of creators. This was the magic of Laurel Canyon—a

haven where musicians like Joni Mitchell and Jim Morrison thrived,

not solely because of their talent, but also due to the rich network of

collaboration and authenticity that surrounded them. Reflecting on this

chapter, we are inspired to embrace the idea that our own lives can be

enriched by fostering genuine connections and pursuing authenticity,

just like those artists did. By surrounding ourselves with people who

share our passions and dreams, we can tap into a creative energy that

transforms our aspirations into reality, reminding us that true

fulfillment lies not in the pursuit of fame, but in the artistry nurtured

by community.
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Chapter 3 Summary: - New Kids in Town

### Chapter 3: New Kids in Town

#### A New Home in the Sun

Joni Mitchell, a Canadian singer-songwriter, arrived in California as an

outsider, having moved from the East Coast. Her distinct looks—willowy,

with flaxen hair and prominent features—set her apart in the vibrant music

scene she was about to enter. She was accompanied by Elliot Roberts, a

devoted friend and budding manager, who had discovered her talents in New

York's waning Greenwich Village folk scene.

Despite her talent, which included a backlog of exceptional songs, Mitchell

struggled to gain recognition. Having previously been married and

experienced personal trauma, including the adoption of her daughter, she

turned to songwriting as a form of therapy. Her innovative guitar tunings and

expressive lyrics captured attention, particularly from established artists like

Judy Collins, who covered her songs.

In late 1967, with the encouragement of David Crosby, Mitchell and Roberts

relocated to Los Angeles, where they were welcomed into the creative heart

of Laurel Canyon. Initially unsure of the city, Joni soon found beauty in its
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unique landscape and community spirit. She settled into a comfortable

lifestyle in a quaint cottage, while Roberts navigated the business landscape,

seeking a record deal for her.

Roberts, using his connections in L.A., introduced Mitchell to influential

figures like Andy Wickham at Reprise Records, who agreed to produce her

debut album under the condition that Crosby oversee the sessions. Their

recording at Sunset Sound focused on stripping down the music to highlight

Mitchell's voice and guitar. This collaboration coincided with various

personal challenges, notably her complicated relationship with Crosby.

The album, which showcased her journey from urban life to finding solace

in nature, resonated with themes of love and independence that defined the

1960s. Songs like "Cactus Tree" explored complex emotions around love

and artistic freedom. Joni's introspective approach set the stage for the

emerging singer-songwriter movement.

As her debut garnered attention through intimate performances, it struggled

commercially, culminating in a low Billboard chart ranking that contributed

to her growing discontent with her record label.

#### Outside of a Small Circle of Friends

By early 1968, the L.A. music scene was in flux, with numerous groups
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dissolving, including members of the Byrds. Amid this change, Crosby and

Stills formed a close bond, both surviving musicians grappling with solo

careers. Neil Young's turbulent relationship with Buffalo Springfield was

evident as he contemplated going solo. Roberts, increasingly involved in the

dynamics of these artists, found himself navigating personal and

professional complexities.

Around the same time, Graham Nash, seeking a fresh start away from the

Hollies, arrived in L.A. and quickly fell under the spell of the Canyon's

creative atmosphere. He became romantically linked with Joni, further

intertwining the personal and professional lives of the burgeoning starlets of

this era. 

As they mingled, they fostered collaborations that highlighted their

individual talents, such as Nash's harmonious contributions to songs,

showcasing their artistic chemistry. However, Nash, like many others, was

enamored by the sense of freedom that California offered, igniting a desire

to leave behind old lives for new beginnings.

Simultaneously, Roberts sought to capitalize on his relationships within the

industry to bring Neil Young into the fold, recognizing the shifting landscape

of music and the increasing importance of singer-songwriters. With the

founding of David Geffen Enterprises, Roberts aligned himself with Geffen,

whose vision for artists perfectly matched the ethos of the L.A. scene.
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Together, they embraced the complexities of supporting independent artists,

navigating the tension between nurturing creativity and the commercial

demands of the music industry. The collaboration between Roberts and

Geffen, both visionary in their ways, marked a significant moment in the

evolution of the music business, setting the stage for a format of artist

empowerment and creative expression that would define the era.

Heading Summary

Chapter
Title New Kids in Town

Joni
Mitchell's
Arrival

Joni Mitchell, a Canadian singer-songwriter, relocated to California with
friend Elliot Roberts, struggling initially for recognition despite her talent
and unique songwriting style.

Relocation
to Los
Angeles

Encouraged by David Crosby, Mitchell and Roberts moved to L.A.,
where Mitchell found beauty in the city and began recording her debut
album.

Debut
Album

Mitchell's album reflected her journey and included themes of love and
independence; however, it faced commercial struggles.

Music
Scene
Changes

As the L.A. music scene evolved, Crosby, Stills, and Neil Young
navigated personal challenges and sought new beginnings in their
careers.

Graham
Nash's
Entry

Graham Nash moved to L.A., forming a romantic link with Joni Mitchell
and contributing to collaborative efforts among emerging artists.

Industry
Dynamics

Elliot Roberts worked to connect artists like Neil Young with opportunities
in the changing music landscape, aligning with David Geffen for artist
support.
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Heading Summary

Significance This chapter highlights the emergence of singer-songwriters and the
evolving music industry dynamics that supported independent artists.
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Chapter 4: - Horses, Kids, and Forgotten Women

### Chapter 4 Summary: Horses, Kids, and Forgotten Women

#### Hand Sown... Home Grown

On June 22, 1966, Gene Clark, a former member of the Byrds, joined three

musicians in buckskin jackets at the Whisky a Go Go, performing a set of

country and western songs to a confused audience. Clark, who hails from

Tipton, Missouri, sought to reconnect with his roots after his chaotic

experience with the Byrds. While the band evolved into more psychedelic

sounds, Clark was drawn back to traditional folk music including bluegrass

and old-time string band tunes.

His arrival in Laurel Canyon also brought personal upheaval, as he began a

notorious affair with Michelle Phillips from the Mamas and the Papas,

which ultimately led to her departure from the group. Despite his troubled

persona, Clark's charm shone through, as he loved cars and had wild

adventures, like driving recklessly to Las Vegas.

Meanwhile, Chris Hillman of the Byrds was also diving deeper into country

influences, incorporating various styles into their music. California's musical

scene was increasingly interlaced with country, shaped by migrants from the
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Great Depression who brought their musical traditions with them.

Bakersfield emerged as a pivotal hub, birthing a distinctive sound known for

its gritty honky-tonk style, championed by artists like Buck Owens and

Merle Haggard.

The Dillards, two brothers from Missouri, navigated the folk music scene in

L.A. as well, interesting audiences with their energetic bluegrass style that

contrasted the more genteel folk acts. While Rodney clung to traditional

values, Douglas reveled in the raucous lifestyle of Los Angeles, becoming a

magnet for attention.

This movement toward bluegrass reflected a nostalgic desire for more

straightforward, carefree lives amidst the chaos of the turbulent 1960s.

Amidst evolving musical trends, bands like Hearts and Flowers began to

push boundaries, introducing eclectic mixes of folk and country that

captured the burgeoning country rock movement spearheaded by producers

like Nik Venet.

Linda Ronstadt, emerging amidst these changes, recorded her debut solo

album, Hand Sown... Home Grown, marking the shift towards a new

 kind of country music as artists sought refuge from the political turbulence

of the era. The combination of personal losses, such as the assassinations of

Martin Luther King Jr. and Bobby Kennedy, contributed to a collective

yearning for simpler times.
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As Bob Dylan transitioned to a more acoustic style with John Wesley

 Harding, the boundaries of country music began to dissolve within rock

 music. This reshaping extended to groups like the Band, whose traditional

instruments blended seamlessly with modern rock sounds in California,

further redefining the genre and inspiring new acts.

#### Wheatstraw Sweet

This evolution resonated as California embraced an emerging country-rock

sound, even as the Buffalo Springfield disbanded. Members Neil Young and

Richie Furay incorporated country elements into their music, heralding a

shift in mainstream popularity for the genre. Gram Parsons, with his trust

fund background, brought a unique sensibility to the Byrds as they made

their own stylistic shifts, embracing a traditional country sound that was

both controversial and groundbreaking.

The Byrds' release of Sweetheart of the Rodeo in 1968 represented a

 radical departure into bluegrass and country—a move that bewildered many

fans and critics alike, particularly due to its perceived alignment with

conservative political roots. Yet the album reflected the soaring artistic

aspirations of its members, especially the influence of Parsons.

Gene Clark's subsequent collaboration with Doug Dillard resulted in The Fa
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ntastic Expedition of Dillard & Clark, a project resonating with the same

 eclectic country-rock roots yet struggled commercially due to mismatches

with the label, A&M. The duo's lifestyle—marked by wild partying and

substance use—added to the chaos surrounding their musical pursuits.

Even amidst personal and professional turmoil, shows by Dillard and Clark

electrified venues like the Troubadour. As they melded folk rock with more

electric country sounds, they fostered a collective culture of camaraderie and

creativity that solidified the Troubadour as a critical hub for the L.A. music

scene.

As more acts emerged from this lively environment, including Mike

Nesmith's First National Band and the Nitty Gritty Dirt Band, the musical

landscape in Los Angeles transformed. The burgeoning country rock scene

coalesced here, allowing artists to exchange ideas and styles freely,

ultimately leading to the rise of bands like Poco and, later, the Eagles.

In the heart of this vibrant culture, Linda Ronstadt and fellow artists, like

Glenn Frey and J.D. Souther, coalesced into a new sound that would carry

the spirit of California country rock into the next decade, each navigating

personal ambitions and relationships within a rapidly changing musical

context.
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Chapter 5 Summary: - Escape from Sin City

### Chapter Summaries:

5. Escape from Sin City

Eve Babitz captures the essence of a generation's disillusionment with urban

life in her reflection on rock musicians seeking refuge in the countryside.

This chapter delves into the growing desire of L.A. musicians to escape the

trappings of Hollywood, favoring a more authentic, grounded lifestyle.

Home Is What Makes You Happy

The allure of the Santa Monica Mountains, specifically Topanga Canyon,

serves as a counter-narrative to the superficiality of Hollywood. Musicians

and artists gravitated towards Topanga for its rustic charm and sense of

community, favoring the freedom to engage in organic living over the allure

of the city. Notable figures such as Linda Ronstadt and Taj Mahal made their

homes in the canyon, creating an antidote to urban pressures by embracing

rural pursuits.

Photographer Joel Bernstein captures Topanga's eccentric spirit as

wilderness and purist ideals flourished. This area, a hotbed for songwriters
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and spirit-seekers, hosted events like annual banjo contests and served as a

meeting ground for cultural icons like Neil Young, who thrived in his

newfound sanctuary away from the commercialism of the music industry.

Young’s emergence as a significant artistic force is chronicled, detailing his

early successes with Crazy Horse and the shaping of his musical identity,

closely intertwined with Topanga's laid-back ethos.

The chapter also highlights Neil Young's complex relationships with fellow

musicians and the evolving dynamics of rock. As he grapples with personal

and professional challenges, his world intertwines with Charles Manson’s

dark figure, illustrating the era's contrasts of light and darkness.

Ain’t No One for You to Give You No Name

Transitioning from Topanga to the vastness of the California desert, this

section presents Joshua Tree as a stark retreat for those seeking spiritual

quests amidst the surreal landscape. The chapter navigates through the

legacies of alien conventions held by figures like George Van Tassell,

connecting it to a broader countercultural movement. Hollywood rebels

found liberation here, experimenting with psychedelics and exploring native

mysticism.

Gram Parsons' relationship with the desert reflects his quest for authenticity

and freedom, leading him to form bonds with influential figures like Keith
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Richards and Anita Pallenberg. Here, Parsons' deepening connection with

the mystical desert landscape becomes a backdrop for his artistic evolution,

mirrored by a desire to carve out his own musical identity—a theme that

recurs throughout the narrative.

The tension mounts as Parsons’ creative journey with the Flying Burrito

Brothers begins to fracture under the weight of drug culture, poor

management decisions, and personal strife. With A&M Records, the

Burritos’ unique blend of country, soul, and rock is highlighted, showcasing

their experimental approach to music and the chaos surrounding their rise.

Free My Gypsy Soul

The chapter shifts focus to other musicians entwined in the L.A. music

scene, specifically examining the interplay between white artists and the

black roots rock and soul traditions that influenced the era. The chapter

discusses how the Flying Burrito Brothers reflected a merger of these styles,

emphasizing their connection to both Oklahoma’s roots and L.A.’s

multicultural tapestry.

Artists like Ry Cooder and Lowell George are explored, demonstrating how

their influences shaped a burgeoning American roots sound, positioning

themselves within a landscape traditionally dominated by black musicians.

The narrative underscores L.A.’s evolving relationship with
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southern-inspired music, revealing how major labels began to champion

diverse artists, crafting a new identity for California rock.

The Straight Guy

In this segment, the focus shifts to Frank Zappa, an unconventional figure

revered for his sharp critique of the culture surrounding him. Zappa's

sardonic perspective on the flower power movement showcases an artist who

rejected typical rock star behaviors, choosing instead to engage deeply with

the music and art forms that flourished in L.A.

This chapter assesses Zappa’s role as an entrepreneur in the music scene,

advocating for artistic integrity in a landscape rife with excess. He thrived in

composition and collaboration, impacting artists like Lowell George while

navigating the tumultuous environment of drug use that dominated the

scene—ultimately shaping a different narrative of rock ‘n’ roll.

Sympathy for the Devil

The chapter culminates in a chilling recounting of the Manson Family

murders, a tragedy that serves as a pivot point between the idealism of the

late 1960s and the encroaching darkness of societal paranoia. With the

Charlie Manson saga juxtaposed against the backdrop of the music scene,

the loss of innocence becomes palpable. 
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The aftermath at the Altamont Free Concert symbolizes the stark

transformation of the 1960s utopia into a darker world, where trust

evaporated and the shocking violence shattered the collective psyche of a

generation. The chapter closes with a haunting recognition that the decade's

previous exuberance devolved into a chaotic crisis, pressing the question of

what it truly means to be part of a community shaped by both idealism and

impending doom. 

Overall, these chapters weave together the vibrant strands of music, culture,

and the complexities of personal tragedies, encapsulating a critical moment

in American history where dreams collided violently with reality.

Chapter
Title Summary

5. Escape
from Sin
City

Eve Babitz discusses L.A. musicians' disillusionment with Hollywood,
seeking refuge in the countryside for an authentic lifestyle.

Home Is
What
Makes
You
Happy

Topanga Canyon attracts musicians like Linda Ronstadt who favor organic
living and community over Hollywood's superficiality. Neil Young's artistic
evolution in this rustic setting reflects his struggles with personal and
professional challenges.

Ain’t No
One for
You to
Give You
No Name

Joshua Tree presents a spiritual retreat for Hollywood rebels exploring
psychedelics. Gram Parsons' quest for authenticity leads to a complex
relationship with the desert, while tensions in his band reflect the chaos of
drug culture.
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Chapter
Title Summary

Free My
Gypsy
Soul

This chapter explores the interplay between white artists and black roots
rock traditions, highlighting the Flying Burrito Brothers and other
musicians who shaped a diverse American roots sound.

The
Straight
Guy

Frank Zappa critiques the excess of the 1960s culture, engaging deeply
with music and advocating for artistic integrity, while impacting peers in a
chaotic environment.

Sympathy
for the
Devil

The Manson Family murders shift the narrative of the 1960s from idealism
to paranoia, emphasizing the loss of innocence and the violent
transformation of the decade's utopia.
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Chapter 6 Summary: - A Case of Me

Chapter 6: A Case of Me

In the tumultuous musical landscape of late 1960s Southern California, a

unique bond formed at Wally Heider's Hollywood studio among three

musicians: David Crosby, Stephen Stills, and Graham Nash. Under the

protection of manager Elliot Roberts, they began working on their album at a

time characterized by a shift away from the political fervor of the 1960s

towards a more introspective, personal sound, which would define their

group, Crosby, Stills, and Nash (CSN). With each member contributing

different backgrounds—Crosby as the charisma-laden Californian, Stills as

the driven southerner, and Nash as the charming Englishman—the

atmosphere was euphoric and collaborative.

During the recording, the relationships among the trio became a focal point,

reflected in their music. Stills reverently sang about Judy Collins, while

Crosby celebrated his love for Christine Hinton in the haunting "Guinevere."

Nash, meanwhile, found himself falling for Crosby's former lover, Joni

Mitchell, which added complexity to their dynamic. Mitchell's brief nursing

of Nash during his illness catalyzed their romantic entanglement,

representing the complex interplay of love and creativity among a circle of

artists in Laurel Canyon.
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The carefree lifestyle they led—marked by camaraderie, lazy afternoons, and

drug use—was both a celebration of the era and an indication of the excesses

that would follow. As their self-titled debut album gained traction, it

diverged from the heavier blues and rock sounds of that time, presenting

instead a soft, harmonious vibe that resonated deeply with fans, though some

lamented the commercialization of rock as it evolved into the "supergroup"

phenomenon, embodied by CSN.

However, the ascent was not without personal turmoil. Under the surface,

Crosby struggled with his unresolved feelings for Mitchell, Stills faced the

unraveling of his relationship with Judy Collins, and Nash managed the

budding affection from both sides. As they navigated the highs of success,

cocaine began infiltrating their world, representing a darker turn in this

idyllic setting.

When CSN's album was released in 1969, it signaled the emergence of a

new, more reflective California sound and quickly reached the Top Ten. Yet,

behind their rapid rise, the relationships continued to fray amidst emotional

complexities and drug use. The group's dynamics were strained, especially

with the intervention of David Geffen and Elliot Roberts, who were

changing the landscape of music management with their knack for creating

connections and navigating the business end of the industry.
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As CSN prepared to play live performances, they faced challenges

translating their intricate studio sound to a stage format. Stills proposed

adding Neil Young, who had a reputation for being uncompromising and

ambitious, thus expanding the band into Crosby, Stills, Nash, and Young

(CSNY), exacerbating existing tensions among the members.

The chapter deepens the exploration of how personal relationships, artistic

aspirations, and substance use coalesced within the burgeoning music scene

in Laurel Canyon, illustrating how the pursuit of success often came at the

expense of emotional well-being and collaborative harmony.

In parallel, we see the rise of Joni Mitchell, whose blossoming career was

marked by the release of her album *Clouds*, resonating with audiences and

raising her status as a leading artist for women in music. Despite her success,

Mitchell grappled with the pressures of intimacy and creativity, feeling

suffocated by expectations and relationships that demanded intense

emotional engagement, which would soon culminate in her relationship with

Taylor—defined by his struggles with addiction and her deep creative drive.

The era was characterized by a profound introspection as emerging artists

began to pivot from the raucous expressions of youth to quieter declarations

of self, leading to the rise of the singer-songwriter genre, where personal

stories took center stage. As these artists, including Taylor and King,

emerged from the shadows of previous decades, they captured the complex
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emotional landscape of America at a turning point, navigating both their

artistic ambitions and personal battles, all while the societal tumult outside

influenced their creative output in ways they were only beginning to

understand.

Section Summary

Chapter
Overview

Chapter 6 examines the formation of musical group CSN in late 1960s
Southern California, highlighting their personal and professional
dynamics.

Formation of
CSN

David Crosby, Stephen Stills, and Graham Nash bonded at Wally
Heider's studio, guided by manager Elliot Roberts, transitioning from
politically charged music to personal storytelling.

Relationships
The trio's music reflected their complex relationships, including Stills'
love for Judy Collins, Crosby's for Christine Hinton, and Nash's
entanglement with Joni Mitchell.

Lifestyle
They led a carefree lifestyle marked by camaraderie and drug use,
which foreshadowed future excesses, while their debut album
introduced a softer sound that contrasted with the rock norms.

Conflict
Personal struggles emerged alongside their success, with unresolved
romantic feelings and substance challenges impacting the group's
harmony.

Performance
Challenges

As CSN prepared for live performances, tensions rose with the
inclusion of Neil Young, complicating group dynamics and showcasing
the challenges of translating their studio sound to live settings.

Joni
Mitchell's
Rise

Joni Mitchell's career flourished with her album *Clouds*, amidst her
own struggles with expectations and relationships, reflecting the
intense emotional climate of the music scene.

Cultural Shift
The era marked a shift towards introspective singer-songwriter
narratives, with emerging artists exploring personal themes while
responding to societal changes.
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Chapter 7 Summary: - With a Little Help from Our
Friends

### Chapter 7 Summary: With a Little Help from Our Friends

In the early 1970s, the Los Angeles music scene was significantly shaped by

David Geffen, a driven and ambitious figure who had recently become a

 millionaire through his association with artists like Laura Nyro. After

 Nyro's success, Geffen acquired a property in the Hollywood Hills and

became a prominent figure at the Troubadour, a famous club where artists

 and industry insiders mingled.

Geffen partnered with Elliot Roberts, and together they transformed the

 landscape of the music industry, prioritizing artist relationships and

promoting a new wave of talent. Their offices at 9130 Sunset Boulevard

became a creative hub where artists like Crosby, Stills, Nash & Young and 

Joni Mitchell frequently dropped by, fostering a collaborative spirit

 among the burgeoning musical elite.

Recognizing the potential of these artists, Geffen aimed to build his own

label and leverage the popularity of those he managed. His essential business

acumen, paired with Roberts's intuitive understanding of music, allowed

them to create a privileged space for their artists, who benefited from greater
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creative control than they had previously known in larger record companies.

Among those Geffen would later sign was Jackson Browne, introduced to

 him through David Crosby. Browne's unsolicited demo tape initially

 went in the trash, but a stunning photograph of him persuaded Geffen to

give it a listen. Impressed by Browne's looks and talent, Geffen sought to

sign him and, after unsuccessful attempts with his mentor Ahmet Ertegun, 

decided to establish Asylum Records with Ertegun’s financial backing.

Asylum aimed to provide a supportive environment for artists to thrive

 creatively. Despite Geffen's assertive nature, his label managed to attract

talent in a relatively relaxed atmosphere that contrasted starkly with the

cutthroat nature of the industry. Each artist had a unique relationship with

him, as seen with Browne, who became a key figure in promoting fellow

talents like Linda Ronstadt and the newly formed Eagles.

The Eagles emerged from discussions in the Laurel Canyon community,

 where Glen Frey and Don Henley, both from different bands, decided to

team up as a new musical force. They were joined by Bernie Leadon and Ra

ndy Meisner, creating an ensemble geared towards commercial success. As

ylum Records helped catapult their careers, producing top hits like

 "Take It Easy" and "Witchy Woman," which defined the sound of Southern
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California at that time.

Meanwhile, Geffen’s focus on select artists led to disparities in support

among various talents. While Browne and the Eagles garnered significant

resources, others, like Judee Sill and David Blue, found themselves

 overshadowed and under-promoted. Sill, in particular, became disillusioned

as her promising debut was quickly eclipsed by Browne and the Eagles'

releases, exposing the competitive and sometimes ruthless nature of the

music business.

Joni Mitchell’s return from British Columbia led to her signing with

 Geffen's Asylum, creating tension among the female artists as whispers

circulated about her discomfort with competition. Living with Geffen in Bel

Air, she became embroiled in the rising industry's politics, contributing to

her introspective album For the Roses, which reflected her tumultuous

 personal relationships, particularly with James Taylor.

During this time, band dynamics within Crosby, Stills, Nash & Young bega

n to fray. Geffen, exhausted by their egos and conflicts, distanced himself

from them. Meanwhile, David Crosby experienced fleeting success

 alongside his peers but also struggled with personal demons.

Gram Parsons, feeling threatened by the success of the Eagles, grappled
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 with addiction issues that had derailed his career. In contrast, Gene Clark f

aced struggles of his own; despite being part of the Eagles’ album, he felt

overshadowed by newer artists while trying to reclaim his place in the music

scene.

In summary, the chapter chronicles how David Geffen's business acumen,

the emergence of Asylum Records, and the dynamics among artists in the

LA music scene shaped an era of both unprecedented collaboration and the

individual struggles of celebrated singer-songwriters.
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Chapter 8: - The Machinery vs. the Popular Song

### Chapter 8: The Machinery vs. the Popular Song

#### Fool’s Gold

In the early 1970s, Los Angeles transformed into a vibrant musical hub, as

noted by Neal Preston, a photographer who felt the city's atmosphere

pulsated with creativity and camaraderie. However, this musical paradise

began to show signs of nostalgia and melancholy, with observers like Eve

Babitz lamenting the loss of the spontaneous energy from earlier rock

festivals and noting that many fallen stars resorted to drugs while waiting for

their next moment in the spotlight.

Warner-Reprise Records thrived during this period, achieving a remarkable

sales increase while signing an impressive roster, including artists like James

Taylor, Joni Mitchell, and the Grateful Dead. The success of these musicians

brought a celebratory spirit to the offices, with champagne toasts crowning

Friday afternoons. Yet, dissent brewed under the surface, particularly from

Andy Wickham, who expressed concern about the declining professionalism

and increasing decadence that seemed to cloud the company’s success.
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Central to the Warner-Reprise ethos were Mo Ostin and Joe Smith, whose

contrasting personalities shaped the label's identity. While Ostin operated

behind the scenes, Smith was more outgoing, creating an approachable,

familial atmosphere. He notably supported James Taylor in his relationship

with Carly Simon, who was battling her own issues despite rising to fame.

As Taylor and Simon married, the label nurtured artists like Randy Newman,

who felt somewhat disconnected from the mainstream but still drew

admiration for his inventive satire and songwriting. His work continued to

garner respect, even as tensions brewed around the commercial success of

bands like Little Feat, whose more artistic leanings did not align with the

burgeoning thirst for radio-friendly hits.

Meanwhile, the Doobie Brothers were breaking through with commercially

successful tracks, illustrating the paradox—while laid-back artists like

Newman were accommodated, hard-working bands like Little Feat struggled

for recognition. 

As the landscape shifted, David Geffen and his partner Elliot Roberts sought

to redefine their Asylum label into a talent incubator. Yet, as success

escalated, Geffen began prioritizing business over personal connections,

which dissatisfied many artists.

The turning point came when Geffen sold Asylum to Warner, sending
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shockwaves through the artistic community. Artists who once felt protected

by the boutique label now felt betrayed, losing faith in Geffen as he sought

profit over artistic integrity. It led to a flood of mixed feelings, with artists

acknowledging their naivety in trusting the business side of the

industry—many without legal counsel or formal protections.

#### Song Power

As the Eagles navigated the harsh reception of their sophomore album

*Desperado*, they found themselves in a precarious position. The album, an

ambitious concept based on the outlaws of the Wild West, represented more

than artistic exploration; it was an act of rebellion against the music industry

they both longed for and disdained. Living together in Laurel Canyon, Frey

and Henley wrote songs fueled by a lifestyle filled with revelries and

substances—cocaine and countless parties kept the momentum going, but

also threatened to derail their artistic visions.

Despite early camaraderie, the band faced internal turmoil; *Desperado*

failed commercially, while other groups like America enjoyed widespread

success, further empowering their frustrations.

Jackson Browne, another pivotal figure in this musical narrative, also felt the

sting of unmet expectations with his album *For Everyman*, which
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similarly did not yield significant hits. Browne’s reflective songwriting and

connection to the Laurel Canyon vibe marked his evolution as an artist, but

his struggles echoed those of his contemporaries, amplifying the shared

vulnerability of artists in this era.

As Browne dealt with personal upheaval—fatherhood looming amid his

rocky relationship with Phyllis Major—it mirrored the uncertainty other

artists faced. The rich tapestry of relationships among musicians saw deep

connections often strained by the complexities of fame and artistic demands.

Linda Ronstadt entered the Asylum fold, initially assisted by Browne, but

her relationship with producer J.D. Souther complicated her creative process.

Their romantic connection muddied the collaborative atmosphere, causing

tension during sessions for her debut with Asylum.

Ronstadt sought clarity through her partnership with producer Peter Asher,

known for his nurturing approach. Different from others she’d worked with,

Asher respected her input, which helped to uplift her musical ambitions

despite the turmoil in her personal life.

As the music scene evolved, the rise of cocaine mirrored a growing culture

of excess, particularly within new elite spaces like the Roxy. The drug

affected both interpersonal dynamics and the sound of the music itself,
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leading to a performative aura that felt disconnected from the authentic roots

of rock 'n' roll.

Amid this swirling backdrop, Neil Young embraced new challenges,

grappling with personal demons of addiction while spearheading a tour that

would further emphasize the harsh realities many artists faced. His musical

direction began to contrast sharply with the Eagles and other mellow

Southern California bands, highlighting an inherent rift between ambition

and artistry in the changing landscape of the music business.

Conversely, Gram Parsons’ turbulent journey through fame and substance

struggles showcased the softer side of the California dream before his tragic

fate. The funeral of fellow musician Clarence White brought Parsons

confronting mortality—only to succumb to similar vices shortly

after—echoing a central theme of loss threaded through the narratives of

rock’s luminaries.

As power dynamics in the industry shifted, particularly with Geffen’s

merger of Asylum and Elektra, it became clear that the romanticized ideal of

record labels as artist-centric havens was fast becoming a relic of the past.

The harsh realities of commercialism would alter the trajectory for many,

forging a path that redefined the relationship between artists and their labels

in a world increasingly driven by profit margins. Bob Dylan’s signing and

subsequent discontent with Geffen further elucidated the cultural and
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financial complexities artists navigated, revealing the tenuous balance

between artistry and the machinery of success.
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Chapter 9 Summary: - After the Thrill Is Gone

### Chapter 9: After the Thrill Is Gone

The chapter opens with the chaotic scene at the Troubadour on March 11,

1974, where John Lennon and Harry Nilsson, both intoxicated, disrupted a

performance by the Smothers Brothers. Their antics, including Lennon

humorously taping a tampon to his forehead, highlighted the reckless

behavior prevalent among rock stars in Los Angeles during this period. The

once vibrant and creative atmosphere of the music scene had darkened, as

drug use became rampant, signaling the end of its innocence.

The overall mood in America echoed this decline, influenced by external

events like the oil crisis, crime, and the unfolding Watergate scandal, which

culminated in a sense of disillusionment. The music landscape mirrored this

shift, with figures like David Geffen, Joni Mitchell, and Randy Newman

reflecting on the pressures of aging in a youth-dominated culture.

Hollywood, riddled with burnout and nostalgia, was steeped in a glamorous

revival. Titular albums like Joni Mitchell's *Court and Spark* encapsulated

this duality—mixing introspective lyrics with a sophisticated sound, thus

marking a departure from her folk roots. The album's success also raised

Mitchell's profile immensely, even as it made some critics accuse her of
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elitism.

Mitchell's association with the exclusive social circles of Geffen and the

Malibu scene exposed her to pressures that unearthed feelings of loneliness

and insecurity, captured in her lyrics. Alongside her, Neil Young also

expressed his frustrations, grappling with personal despair amidst the

success of his album *On the Beach*, which revealed a stark contrast with

the glitz around him.

As the music scene evolved, a sense of exhaustion permeated. Artists like

Jack Nitzsche and J.D. Souther found themselves at odds with an industry

that had shifted dramatically. The emergence of Asylum Records,

represented by Geffen, symbolized a new era of commercialization in music

that some felt was devoid of the soulful spirit that initially fueled it. Despite

the successes of artists like Linda Ronstadt, Jackson Browne, and the Eagles,

the paper-thin veneer of success came at the cost of personal relationships

and artistic integrity.

In 1974, with albums like *Heart Like a Wheel* and *On the Border*,

Geffen and his Asylum label thrived. Time magazine heralded Geffen’s

financial prowess, yet behind the scenes, artists contended with the

emotional fallout of their skyrocketing fame. Ronstadt, in particular, faced

challenges of balancing career ambitions with personal desires, as her

relationships floundered under the complexities of fame.
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The Eagles, having transitioned from their Troubadour roots to become the

biggest rock band in America, experienced internal rifts and substance

abuses that strained their dynamics. The increasingly polished sound of their

music conflicted with the raw, intimate styles of their early days. Personal

differences among band members, particularly Bernie Leadon and Glenn

Frey, exacerbated this situation, leading to Leadon's departure and the

eventual reshaping of the band's identity.

Amidst these changes, Gene Clark's struggle for recognition highlighted how

maverick artists often faded in the wake of mainstream success. Clark’s

creative endeavors clashed with the industry's demands, leading to missed

opportunities that left him increasingly isolated within the Asylum roster.

As the chapter draws to a close, the alumni of the Troubadour reunited for a

phenomenal concert at Anaheim Stadium, marking a nostalgic high point

against the backdrop of their tumultuous personal histories. Yet, Jac

Holzman succinctly expresses the underlying discontent: the unfettered

access to wealth and excess had come at a high price, leaving artists

grappling with questions of worth and legacy amidst the decadence of the

Me Decade. Ultimately, the chapter reveals the intricate balance between

artistic integrity and commercial success that defined a generation, setting

the stage for a music scene in transition.
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Critical Thinking

Key Point: The tension between artistic integrity and commercial

success

Critical Interpretation: In the fluctuating tides of fame and fortune,

heed the lesson that the most profound artistry often emerges in the

shadows of commercial pressures. Allow this understanding to anchor

your ambitions; strive not just for success in the eyes of the world, but

also for authenticity in your creative pursuits. Embrace the notion that

true value lies not in the glitter of accolades, but in the genuine

expression of your unique voice, reminding you that the richness of

your craft will resonate more deeply than any fleeting moment of

recognition.
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Chapter 10 Summary: - Go Your Own Way

Chapter 10: Go Your Own Way

Music lasts a lot longer than relationships do.

—Neil Young

The Last Waltz

The chapter opens with an awkward first encounter between Linda Ronstadt

and Warren Zevon, whom she initially perceives as unsettling but later

discovers to be a complex figure deeply entrenched in the Los Angeles

music scene. Zevon's background—a mix of Russian Jewish and

Scots-Welsh Mormon heritage—shapes his unique songwriting voice within

the folk-pop genre, capturing a darker, more literary side of L.A. that his

contemporaries largely ignore. Having worked as a musician and songwriter,

Zevon finally gains recognition with his self-titled album in 1976,

emphasizing his exploration of the gritty and sometimes sordid life in Los

Angeles.

Jackson Browne's influence looms large over this period. After a personal
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tragedy involving his first wife, Phyllis Major, who dies by overdose,

Browne channels his grief into his most poignant album, *The Pretender*.

The album reflects a sense of loss and introspection that echoes the despair

permeating L.A. during the mid-1970s—a time marked by societal and

artistic decline, paralleling the ending of rock's golden era, famously

symbolized by The Band's concert film *The Last Waltz*.

As the landscape shifts, *Hotel California* emerges as a touchstone for the

Eagles, whose music embodies both the allure and the dangers of fame in

California. This album, celebrated and critiqued for its polished sound, uses

dark metaphorical imagery of Los Angeles to comment on the superficiality

and desperation of the rock lifestyle.

The Eagles are characterized by their internal tensions and competing

ambitions. Glen Frey and Don Henley, though outwardly enjoying success,

become embroiled in a rivalry that fosters resentment and creative

dysfunction within the group. Their dichotomous personalities—Frey's

hedonism and Henley's introspective quest for credibility—illustrate the

complexities of fame during this era.

Within this context, Fleetwood Mac, propelled by the addition of Lindsey

Buckingham and Stevie Nicks, begins to make waves with *Rumours*, an

album steeped in personal turmoil that mirrors the band's dynamics. As their

relationships become intertwined with their music, the resulting tensions fuel
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hits while simultaneously threatening the band's unity. Meanwhile, Ronstadt

grapples with fame's pressures and personal crises, observing the

increasingly toxic environment within the music industry.

The chapter explores the rise of punk as a backlash against the corporate

rock scene, which becomes a point of contention in L.A. music circles.

Artists like Rickie Lee Jones and Tom Waits emerge, embodying a rawer

sound and aesthetic. Jones's breakthrough single, “Chuck E.'s in Love,”

encapsulates L.A.'s vibrant yet troublesome scene of the late 70s, while

Waits continues to evolve, capturing the essence of urban decay through his

lyrics.

As the 70s draw to a close, the pressures of maintaining stardom lead to

personal and professional turmoil for many musicians. The chapter

ultimately conveys a sense of nostalgia and foreboding, depicting how

drugs, disillusionment, and disconnection haunt the iconic artists of this

transforming landscape. As they traverse success and failure, friendships

fracture under the weight of fame, marking the end of an era.

End of the Innocents

As Zevon’s career unfolds amid escalating dependency on alcohol, his

personal life spirals, leading to painful choices and a struggle with addiction.
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The chapter captures the tragic trajectory of fellow artists, like Lowell

George of Little Feat, whose fame falters under the weight of substance

abuse and self-destructive behavior. Following George's unexpected death, a

poignant reflection follows—how the fragility of life resonates throughout

the musical landscape of the time.

Judee Sill, another talented artist who faced hardship, is also mentioned,

highlighting the pervasive struggles artists experience in pursuit of their

dreams while battling personal demons. The chapter acknowledges the

hollow aftermath of the 1970s rock culture and the rising darkness within its

glimmering surface.

Artists like Jackson Browne navigate these turbulent waters while trying to

uphold their social and political ideals. His alliance with movements like

MUSE signifies a commitment to activism that transcends mere artistic

expression. He embarks on collaborative projects, including work on

Zevon's *Excitable Boy*, aiming to uplift his peers through collective

creativity.

Yet, as Browne’s stark reflections on fame and emptiness resonate, the

narrative foreshadows greater struggles ahead. The brutality of

disillusionment looms, with the notion that even the heights of success

couldn’t shield them from personal failures manifesting in various

forms—substance abuse, fractured relationships, and existential crises.
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Through this exploration, the chapter illustrates the complex nature of fame

in Los Angeles, rife with charisma, creativity, despair, and, ultimately, a

longing for authenticity amidst an all-consuming industry. The legacy of

these iconic musicians continues to resonate, amplifying the generational

struggle to maintain salvation within the specter of their own follies.
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Chapter 11 Summary: CODA

Codas: Like a Setting Sun

In the autumn of 1977, the music scene in Los Angeles was experiencing a

vital yet tumultuous shift. Iconic acts like the Eagles and Linda Ronstadt

played to sold-out crowds in large venues, yet the once-vibrant Troubadour,

their former artistic haven, faced dire financial struggles. Doug Weston, its

owner, sought help from Jackson Browne, asking him to perform at a benefit

show to keep the club alive. The atmosphere at the Troubadour had

deteriorated, with bartenders indulging in drugs, leading to chaotic scenes

that prompted staff to push for changes in the club's programming. Although

punk acts were briefly welcomed, the unruly behaviors of some fans led to a

backlash against this new direction. Consequently, while the Troubadour and

other venues survived—thanks in part to the popularity of power pop and

heavy metal—the spirit of the early music community began to languish.

The era of Laurel Canyon, once celebrated for its artistic camaraderie, was

drawing to a close. Artists who once found solidarity in their humble living

conditions began to seek luxury, moving to exclusive neighborhoods and

abandoning the communal spirit they had fostered in the 1960s. The shift in

living situations reflected a broader societal change; as many musicians

acquired wealth, the intimate "family" they created in their youth was
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replaced by a staff of aides and managers. This shift elicited a sense of loss,

where the vibrant community spirit faded into a backdrop of strife and

superficiality.

By the late 1970s and into the ‘80s, gentrification marked a new chapter for

Laurel Canyon as real estate prices soared, effectively pushing out struggling

artists. The transition symbolizes a broader cultural trend, reflecting a loss of

context and vitality among musicians who once thrived in close-knit

environments. As they became distanced from their roots—both

geographically and musically—some artists, like J.D. Souther, expressed

nostalgia for the shared experiences and collaborative spirit that

characterized their early careers.

As the 1990s approached, the music industry began to shift dramatically due

to changes in corporate practices and market dynamics. Artists from the

previous generation struggled to adapt in an environment that increasingly

emphasized immediate commercial success over artistic development. As

industry veterans noted, while the past allowed for creative exploration and

personal growth, the present focused on quarterly profit reports, effectively

stifling the artistic journey.

Figures such as Lenny Waronker, a significant figure from the 1960s and

‘70s, lamented the loss of an era where exploration in music was encouraged

and sustained. He recalled a time when the development of artists was a
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gradual process supported by their record labels—a stark contrast to the

industry's current emphasis on rapid sales and corporate profits. This shift

has led to the disillusionment of established artists like Joni Mitchell, who

decried the perceived decline in musical quality, suggesting an

oversaturation of unrefined talents.

The narrative reflects a profound melancholy among those who once thrived

in the vibrant authenticity of the Laurel Canyon music scene, now

overshadowed by commercialization and the commodification of rock. The

musical legacy may endure, but the essence of communal creativity seems

extinguished, replaced by a sense of apathy. As musicians reflect on the

political engagement and emotional investment of their earlier works, they

lament the current generation's detachment from meaningful artistic

expression in the face of contemporary sociopolitical issues.

In the end, the passage of time has reshaped both the music and the

community that once flourished in Los Angeles. The stories evoke both

nostalgia and caution, reminding readers of the unforeseen consequences

that accompany fame and fortune, ultimately suggesting that the power of

music—as a vehicle for change and connection—has diminished in an age of

consumerism.
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